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The booksellers Waterstones have commissioned the design of a series of 3 posters which will
have illustrations to advertise The Metamorphosis by Franz Kafka, the purpose of the design is to
draw attention to pieces of classic literature. The design will be presented inside shops across the
country. The target audience are young adults of all genders as its purpose is to generate more
interest in various pieces of classic literature. The solution will be presented as A3 posters and the

middle posters design must have the title clearly written and the other two posters will be placed on
either side of the centre poster which will have parts of the story illustrated.
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The Metamorphosis - Franz Kafka

This is a short story written by Franz Kafka in 1912 over a three week period during the autumn but it took three years of encouragement for this story to be pub-
lished in 1915. The original text was in German but it was translated into English in 1933. This is Kafka's most well known work and is regarded as one of the most
important pieces of fiction from the 20th century in the_ western world. .

The story is about a man named Gregor Samsa who is a traveling salesm_an in order to earn money to support his family who one day wakes up to find that he
has been transformed into a 'giant verminous bug' though the exact meaning cannot be dire‘ctly translated as it was never directly specified him being a insect but
instead ungeheueres Ungeziefer was used in German which can be megm as a unclean anlmgl that is not fit for sacrifice. Though Ungeziefer can be used to de-
scribe a six legged bug, so what Gregor has turned into was never specific. Though when talking to a publisher about the book cover he did refer to the creature

as 'insect’. The reason behind the transformation was never explained and it deals with Gregor adjusting to his new state and the burden he has become to his
family.

Franz Kafka

There are many existing cover of the story

ERANERAIRS. from which | can take inspiration from and |
RIEVERWANDEUREE oticed that many of the book covers are
simplistic in their design and many do depict
a insect on the cover, and as these are book
covers a more simple yet bold design works
best so it is easily recognisable and the title
is clearly readable. | feel as though a design
like this would work best for the centre
poster.

‘3\?‘
)\

The Metamorphosis

| then looked at a graphic novel adaptation
of the story by Peter Kuper as | thought this

Ston would be more relevant for the two other
posters which will have them illustrated, and | thought these could be more detailed as long as the centre poster is more simple.

In this adaptation | personally feel as though the insect form of Gregor is too defined and not how | imagined him when | was reading the story as in my mind the

creature that Gregor is depicted as was somewhat more grotesque and not so clearly identifiable and so when it comes to making my own Gregor | will make him
more loose from a certain from. Though i do

like how there are high contrasts of the black
and white with harsh lines, especially on the
cover where the light is used to centre Gregor
showing that he is looked down upon by the
shadow human figure and as well as allow for
the title of the book, the author and the adap-
tors name to be clearly readable.
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Typography

For my three posters there will also be text included so | wanted to look at some different forms of typography which |
could use, which | have gathered from numerous websites. The more illustrated letters which | found on behance | think
are rather effective on their own but for me if | were to have something like this for my centre poster then | would not be
able to have any other image on the same page as for my centre poster | want it to be more simple in design compared to
the other two posters that will sit alongside it. The more abstract/cultural type | think would be

interesting to bring some more detail into the poster if the rest of it is kept to more simpler

shapes, however the type then may not fit the story. | think that the awareness posters have
a clever design as its incorporating the image with the letter.

ABCDEFGHI

ABCDEFG
HIIKLMN
OP@QRSETE
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FRANZ KAFKA
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