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FINAL LINE Up (FRONT View)
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AUBREY BEARDSLEY, THE DECADENT MOVEMENT,
AND REFLECTIONS OF MODERN DAY HEDONISM CUL-
TURE

Aubrey Vincent Beardsley(21 August 1872 — 16 March 1898)

Aubrey Beardsley is one of the most representative artists in decadent and hedonism cul-
ture. Aubrey Beardsley was an English illustrator and author. He was one of the greatest
illustrator in the nineteenth century. Beardsley was a leading figure in the Aesthetic Move-
ment which also included Oscar Wilde and James A. McNeill Whistler. Beardsley's contri-
bution to the development of the Art Nouveau and poster styles was significant, despite
the brevity of his career before his early death from tuberculosis.

The Decadent Movement was a late 19th-century artistic and literary movement, that fol-
lowed an aesthetic ideology of excess and artificiality. The movement was characterized by
self-loathing, sickness in the world, universal skepticism, a fondness of crude humor, and a
belief in the superiority of human creativity over logic and the natural world. It was Oscar
Wilde who concluded three suggestions:

1.”Art never expresses anything but itself.”

2.”All bad art comes from returning to Life and Nature, and elevating them into ideals.”
3.”Life imitates Art far more than Art imitates Life”

!O"; gg!l,u
S o

@ . "
3 =

Art never expresses anything but itself:

Fashion designer Yohji Yamamoto and illustrator Aubrey Beardsley

As far as | know, almost all of Aubrey Beardsley’s works were in black and white, which are
my favourite colours. | think these two colours have their own attitudes and personalities.
Also, when I first think about black and white, these two colours offer me an opportunity
to link more contrast things like light and darkness, purity and evil, angel and demons etc.
When seeing the sentence “Black is the most distinctive colour and it’s the end of any
other colours” from Yohji Yamamoto( born on 3 October 1943) on a magazine interview, |
was impressed by the great fashion designer, and immediately asocciatd this sentence
with Beardsley’s works. “This colour offers a feeling like | will not talk to you, so can you
leave me alone.” Yamamoto explained like this. | think this personality quite fit Beardsley.



Black gives me a strong aura of resistance and cold, but can pass persevere. The low-key
and simple of black make people stay awake. Beardsley was just like black, did not need
anybody understand him but still did his own creative things. | think Yohji Yamamoto and
Beardsley are two opposite represents in decadent and hedonism culture. Yamamoto’s de-
signs and theories to clothes and life quite match the states of Decadent and hedonism
culture shows in Beardsley’s illustrations.

The pictures above are designs of Yohji Yamamoto, who is an influential fashion designer
based in Japan and Paris. He is known for his using of black and avant-garde tailoring fea-
turing Japanese design aesthetics. It is rare to see a designer only use one colour in all his
designs, but Yamamoto is the one who has all black collections. In an interview with the
New York Times in 1983, Yamamoto said that he thought his men's clothes look as good on
women as his women's clothing when he started to design. He wanted to make men's
clothes for women. More recently he has expounded when he started making clothes for
his line Y’'s in 1977, all he wanted was for women to wear men’s clothes. “l jumped on the
idea of designing coats for women. It meant something to me — the idea of a coat guarding
and hiding a woman’s body. | wanted to protect the woman’s body from something —
maybe from men’s eyes or a cold wind.” There is no very obvious gender information in his
works. | think the fuzzy gender is one of the symbols of the modern day hedonism culture.
In Beardsley’s works, many naked women and men were drew. The exposing parts seemed
to be a main element that played by Beardsley. In this aspect, | find something similar be-
tween Yamamoto and Beardsley, they all noticed the vision of secularization: people think
those who acts or behaves differently with them are strange and can not be agreed. But
interestingly, they expressed their ideas in two ways can be called opposite. Yamamoto
tried to protect women’s bodies, he covered women’s bodies with men’s clothes which
were relatively huge for women in order to not let the parts of body exposed, but all his
models have keen makeup which can reflect his inside rebellious spirit towards secular so-
ciety. While Beardsley used the body of women as one of his elements to tell the crowded
that people should not afraid of others’ thoughts and pushes. He bravely did the inverse



and express his feelings. In Yamamoto’s self-introduction book, he wrote “Perfection is
ugly. Perfection is the display of rules and harmony, the result of coercive force. Free hu-
man will not expect this.” Yamamoto is both an artist and a philosopher in life. This state-
ment is used by him not only in his fashion design but also his life. He once said that he did
not like fashion design, he was just pleased to cut the fabric. | suppose he thinks every sin-
gle design as an artwork. He does not make them in any purpose but like to make them,
which is exactly the first suggestion of Oscar Wilde——Art never expresses anything but
itself. Yamamoto wrote a book called <making clothes>, there is one paragraph impressed
me when | read it first time: “ The world is worse and worse now. Young people are cha-
meleon, middle class people are boring. The city is fickle, young girls have whores’ faces.
Those girls, | do not think they can be called as “women”, they are stupid girls. They think
juvenility is great and extraordinary. | can even read “l am pretty and young, you must to
date me, don’t you?” on their faces.” To my personal opinion, | think this paragraph re-
flects the modern society’s many sicknesses and people’s dark, evil side and it also repre-
sents the critical thinking of Yamamoto about the decadent and hedonism culture. He can
be thought like he hates people’s body being naked, and those girls who wear frivolously.
He walks to another extreme end of the culture. He uses the previous elements as what he
does not appreciate and use large area of fabric to cover the exposed parts, as a new
strength to overturn the known power. And at same time, they all mean to pass the infor-
mation of the sickness and ugly of the society. Also, this paragraph is the image | think
about the modern day hedonism culture. For example, many people in the modern society
are afraid to show their ideas and tend to lose their abilities to analyze problems. Adults,
many of them, do not have targets, they have no idea what they want to do or achieve.
Some people just get drunk in having fun——drinking alcohol and smoking with friends in
a club. Young girls run after their own fashion, they study how to do a good-looking
makeup, pick famous brands’ new collections and how to pretend as sexy ladies. Some of
the clothes these ladies pick, the level of exposure may be more than those real street-
walkers’ in the nightspot.

In Beadsley’s works, he was always drawing something evil to show the dark side of human
and the society which is really symbolism. Women and men all have strange and coquet-
tish faces which gives people ironic, decadent, even erotic feelings and wear very little
clothes, expose their bodies. In my opinion, Beardsley enlarged and warped the faces and
behaviours of people he saw in daily life. Just as the performance in Yamamoto’s book. |
think of Beardsley as “the flower of evil” because he knew the dark side of people well and
could use this dark side to produce art, | can even say he played with the dark side enjoya-
bly, he danced in the dark scenes to show the thousands of evil and ugly things and
laughed ironically.



| was inspired by the style of Beardsley which has some sexual symbols to generate deca-
dent atmosphere, so | use red lips as one of my element in my Project 1 <LUCIFER>. The
shapes of red lips are my basic structures of my clothes design. Sewing two pieces of red
lips-shape fabric together, and filling them with puffy cotton. Put these 3D structure on the
mannequin and find how it goes. Also, | choose to study from Beardsley by using the con-
trast and strong colour combination: red, black and white. | made these three colours to-
gether as a textile which has soft yarn and hard loop pins. The materials are different and
contradictory which is just fit my project’s theme and Beardsley’s feelings insides his mind.
Additionally, | make the models in my final line up all with a creepy and decadent face like
a zombie to echo the warped faces in Beardsley’s illustrations.

| also take those contrast as my developing point and make a video about the black and
white colours and light and dark effect. The background is a LED board, and all the effects
on the board are made from Photoshop and put together in a movie producing app.

All bad art comes from returning to life and nature, and elevating them into
ideal:

Painter Edouard Manet and illustrator Aubrey Beardsley

In the 19th century many people were painting what they saw as "everyday life". Manet
came from a more privileged class, yet he chose to portray the lower classes or the less de-
sirable. Like Victor Hugo, Manet captured the real life people of Paris. This was not always
a popular thing to do as was made evident by the fact that when Manet's painting——
Olympia was hung, in 1863, viewers had to be physically restrained so that they would not
to ruin it. The public was confused by such details as a black servant and a black cat but



were mainly outraged by the nude
courtesan who, with her pale skin almost becomes one with the bed. The fact that this
woman, a courtesan, is given a face, was cause for a lot of uproar. It humanizes prostitu-
tion which was not, in a time where no one wanted to be reminded of the shadier side of
life. Like Beardsley, when he drew the cover for <the yellow book>, viewers were all have
strong disagreements about the bare woman. But what they did not know was Beardsley’s
meanings behind the illustrations. The art came from the life he used to have, and he de-
veloped it, offered the art meanings. His illustrations not only showed the ugly side of soci-
ety, but also challenged the “rules” at that time. In my third project, my main inspiration is
a manipulated puppet. All structures are in the style of hanging a string over a mannequin
which are just like there’s someone on the space above them using strings to tie their arms
and legs to make them move in track. | think some hedonistic people can be thought as
manipulated puppets because they are controlled and played by their deep desires, the
desires to have fun, to indulge just as puppets have strings on every joint to make them
move and be like a human.

FINAL LINE UP

In my fourth project, my theme is sense of lost. | think many people nowadays have this
feeling. It is hard to tell the mess in our the heart and the unsure inside of us. | consider
people who has the sense of lost as a development of the manipulated people, because
these two projects represent two different levels of hedonistic people——puppet does not
have feelings while lost people still can realize they have lost. After doing many researches



about Beardsley, | think Beardsley also had a progress inside his brain when he was design-
ing illustrations. The reason he let his strong personality illustrations published may be he
wanted people to fight against the rules which are unfair, avoided people to being like
puppets or machines in the cruel world.

Life imitates Art far more than Art imitates Life:

Photographer Nan Goldin and illustrator Aubrey
Beardsley

<The stomach dance> is created by Aubrey Beardsley by
using line block print on Japanese vellum during the Vic-
torian Culture and was influenced by the Pre-Raphaelite
Movement. It was first published in 1894 by publisher
John Lane (1854 —1925). In this print, Black and white
line block print on Japanese vellum depicting Salome do-
ing the dance of the seven veils. She is scantily clad, with
her breasts and stomach exposed and wears a peacock
feather headdress. There are a group of roses to her
right, which are seemingly floating in mid-air. In the
lower left hand corner of the image is a drooling gro-
tesque figure playing a stringed instrument, whose phal-
lus is barely disguised as part of his clothing. The colour
of the print is in strong contrast and the technique of the print makes the tone and lines
look really fluent and smooth. Beardsley conveyed a sense of space in this print by arrang-
ing the position of two characters. Salome was standing just in front of the instrument
player. The whole print gives me a atmosphere that the female Salome has the power, she
can control and give command to others. She is dignified, has strong personalities and is
brave enough to show others what she wants to do, no one can say her behaviour is im-
proper. And at the same time, the expose of the body generates sexy feelings. While, the
music player looks gingerly and is afraid to show feelings and talk to Salome. He is like a
puppet which is manipulated by Salome, lost his feelings and bounded. This kind of people
can be concluded as those who lost within and feelings. They do not know what is true and
how they going to do after they finishing the current thing. They lose their thoughts to jus-
tify the truth and fault. What they only have left is the endless hopelessness, cavity and
decadence.




The action of Salome in Beardsley’s print makes me link it to a photo that | saw it online.
The picture is taken by Nan Goldin who is an American photographer. She likes to use cam-
era to record people’s everyday life. She thinks inspirations come from the daily life. In her
photo(3rd), there’s a man who has heavy makeup with long eyeliner and red lipstick, wear-
ing a short perspective top, exposing his chest and stomach, smiling in front of the cam-
era.

Nan Goldin’s works show a hedonism culture, people who show in her works are all living
in a life they think is happy and comfortable for them. Some people are willing to show the
hurt on their faces(1st). Some are addicted to cigarette, drugs alcohol and sex(2nd), and
some are homosexual but don’t care about what others think about them and want their
lives be more free. | think this concept is quite fit Beardsley’s drawing style :hedonism and
decadent, strong and sexy.

Additionally, this man in the picture(3rd) reminds me of the photos which are taken during
the 2017 Gay Pride. There are some homosexual wear exposed clothes to show they want
their freedom, not only in their mind but also on their

body. (4th)
In my exam unit which
theme is <freedom and lim-

itation>, | take a news that |
S once saw on the Internet as
my inspiration and directly links it to my personal anal-
ysis. The news is about a Korean pop star called Sulli.
She posted some private photo to exposing parts of
her body and not wear bras on the social media and
caused o lot of rumors and critics. The society said she was too shameless to do this, but
the photos on the internet had a large number of shares. So, | focus on the freedom and
limitation on people’s body. My opinion to the news is | do not think Sulli did anything
wrong by posting her photos on her social media. Although her behaviour might not be
suitable for people who is under 16 to see, she still has her free expressions. Also, | think
people in the modern society is too sensitive about those pictures and articles about sex-
ual things. The naked body is the very natural and real of ourselves. | do not think show
the real person who she is a wrong thing, and can be a thing to deny all the other kind and
good things she did before. After all these personalization | do, | focus on three parts: bra-
less, holes and naked. | consider these as three levels of exposing. First is braless. | use lin-
gerie look combines with perspective fabric like TPU to tell an idea of braless can be a style
as well as lingerie look. The second level is holes. To me, holes have two separated mean-
ings. One is the holes on the clothes can let other see through the body. Another is the




hole is a key for people to have free expressions and own opinions. The parts without
holes are like the door, society with plenty of rules to make it works in a “proper” way.
Once you open the door by the key, you can get rid of some limitations and be much more
freedom. The final level is naked. All parts of the body is exposing without any covering
things.

After doing the research about the photographs from Nan Goldin, there is an insect shows
up in my mind——butterfly. Butterflies are the typical and representative example for he-
donism culture. They spend their really short life in feeding and copulation, which is very
similar for those people who are addicted to drug, alcohol and sex. British artist Damien
Hirst had an art exhibition about butterflies called” in and out of love”. The installation was
comprised of two windowless rooms full of live butterflies both hatched from pupae
pinned to hanging canvases. “In and Out of Love” cost 9,000 butterflies their lives during
its 23-week reign of terror. That death toll means any insect living today will cite Damien
Hirst as the “Pol Pot of butterflies,” the museum-goers as his Khmer Rouge, and “In and
Out of Love” as the Killing Fields.

Through analyzing so many artist in the modern society compared with Aubrey Beardsley, |
find although decadent and hedonism culture has been developed in the past centuries.
The main information they express is still the sickness and the ugly of the society. They are
not only felt by the people who are doing art, but also the people working in all fields with
vary identities. Decadent and hedonism culture can be transferred to plenty forms to be
pats of our lives. Just like Yamamoto’s clothes, Nan Godin’s photos and Hirst’s exhibitions,
even my drawing in the sketchbooks. It is exactly that these outcomes, these forms, cre-
ates what we learn and understand by the meaning of the culture, and pass the culture to
generations. The culture comes from and returns to and imitates our lives.
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