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Evaluation-

The title of our exam was ‘Truth, fantasy or fiction’, something of which can be linked
to the majority of all subjects within our world or imagination. Within this, we were
required to create an outcome of our own inspiration as inspired from the subjects
that feature within the exam tities subjects

Through my initial thinking, | was initially drawn to the idea of landscape as done so
in my previous unit. Within this, | thought about the idea of contrasting truth against
fantasy. through a subject being reflective upon reality but holding impressionism
from personal imagination and thought. Upon this, | carefully thought about a higher
extension of impressionism and exploring of visual effects through colour, material
and freeness to remark a more creative and unique idea. However, soon after
considering these | soon drew attention to architecture as inspired by my initial
studies in artist Richard Estes and his inspiration to archi design. Architecture
was a subject | had never revolved my working of art around before, and so | felt |
wanted 1o take on a completely new and unfamiliar basis in order to extend my
potential confidence into exploring new styles without having an initial recognition
and familanty to this

| used a variety of different resources to obtain information, inspiration and
understanding of arts work and style ranges. | Predominary used the internet to
research artist's background information and to review their work and individual
styles Pinterest was especially my most commonly used internet source as it allows
artists/ people who highly inspire to art to visually share all variable types of art, of
which is all relevant and relatable to my searched title unlike google.

Throughout my book | have experimented with a range of different Medias such as
acrylics. watercolours, collage material, oil pastels, pen and pastels to offer a large
amount of experimentation on what works the most visually pleasing to me and the
style | want to deceive within my architecture studies. Overall | used collage material
mixed with acrylic, pen and ink with acrylic and collage alone as my final Medias for
my final piece Overall, | felt the collage offers an abstract and imperfect
representation of what is in true life a perfected and accurate area of wealth. My pen
and watercolour piece | wanted to display again as being imperfect and freehand,
and so the emerging state of the watercolours with ink allowed the destruction to be
created Overall | wanted each of the three images to be individual but represent an
opposite meaning from the area of perfected Rome itself, and so the particular

textures and impressions they give | feel offers this well into its observer questioning
the representation of Rome

| have used many visual and formal elements within my final pieces. Tone is a big
factor used within my pieces in order to emphasis the destruction and inperfectness
the buildings convey wvisually. Texture similarly to this again has been a focussed

subject | have worked around throughout all three images in order to convey the
opposition of Rome's fantasy destruction and freeness. For example. my strokes in
the buildings defining through pen resemble inaccuracy and freeness, therefore
opposed to how they are in reality. As well as this, | have used immense textural in
the colosseum piece to reflect the background of decay and standard buildings
present in town.

Throughout my book | consistently referred to the assessment objectives in order to
achieve the successful journey within the work | was doing. In detail | explored a
range of artists and their styles using a range of different Medias in order to
experiment and gain ideas whilst recording these. Researching to gain an idea of
how they do this and what their style consists of also helped me to achieve an
understanding of this.

Overall | am happy with my outcome and | feel my achievement of presenting the
truth (Rome) in a fantasy perception has clearly worked well and fits with the theme
of the exam. One aspect | did however find very difficult was the joining of the three
images and what to do within this area as | didn't know whether to blend into each
piece to create more of connected final piece of whether to leave it how it is. Next
time if | was to do this again | would explore into this in order to make it more joined
and not separate.






