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Paul Wright is a portraiture artist
who flourishes in free and
expressive brush strokes which are
then disrupted using a palette knife. i =
He uses thick paints because he
3 -~ “likes to apply as much paint

possible and then move it around”
Q as it opens up new and exciting

options for him, this creates a
« three-dimensional element to his

\

work.
With many of his paintings he \ 1-?
8 focuses on heads as he has an g ot f

interest in “the human head.” He
prides his work with the idea that

| they are not traditional portraits as _{
i
s

8l he walks the “line between likeness |

="‘ and abstraction.” | feel that he is
i relevant to my own work as | would
like to refine the oil paintings that |

i have done by adopting a similar

style to him.
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Progression of free will depicted through the use of layering and colour

What | wanted to achieve by looking at society was to underline an issue which goes without
mentioning, that we as a society tend to hide our true feelings with false facial expressions. Of
course to many this may just seem like a way of life in order to integrate with society but | feel that
overtime this social norm could gradually be broken. At first I looked at the concept of layering and
how this was a way obscuring facial expression, similar to how a mask would, this was inspired by
John Stezaker. The way | saw “breaking” out of these social norms was by applying a sense of
looseness and bright colours to my art, which was inspired by Paul Wright and Sarah Kaushik. | felt
that the freedom of using colour showed an expressive nature which was not shown in my work
previously.

Using techniques inspired by Stezaker it became apparent to look into the
impact that layering and splicing two images together has to create
another image. The process of layering in Stezaket’s portraits are a way of
obscuring emotions and facial expressions which is what | too have been
looking at. As a conceptual artist Stezaker thrives off of the concept of less
is more. His work is criticised as “simple” but in actuality this simplicity is
undermined by his innovative way of recreating life out of forgotten
photos and postcards. His incessant experimentation with collaging ready-

)% A
Figure 1John Stezaker, Shadow V,

. 2006, Collage, 8.7 x 7.7 inches
in figure 1). His work mainly centres on photography after being inspired (22.2 x 19.5 cm),

by Gerhard Richter and Sigmar Polke who were painters which were

sourced photography was motivated by the idea that “there were too
many images in the world already” and he didn’t want to add to it (as seen

influenced by photography, this then made Stezaker decide to ironically focus all of his art onto

photography.

Figure 1 shows Gerhard Richter’s “S.

with Child”. It is interesting to see an

element of emotions being hidden in
~ Richter’s painting, a similar theme seen
| with Stezaker as many of his portraits
are obscured with an image having little
relation to the photo but is able to
interfere with the emotions being shown
in the photos which had also inspired
me. Figure 2 shows Sigmar Polke’s
“Bunnies” from 1966, which similar to

Stezaker has a vintage 50’s feel to it, a Figure3 Sigmar Polke
“Bunnies” (1966) Oil on
Figure 2 Gerhard Richter "S. with child" theme perpetuated throughout canvas 150 x 100 cm

Stezaker’s work. In relation to my own
work, looking at Stezaker inspired me to experiment with the compositional element of my studies
as well as looking into negative/ positive space. From his art | have taken on his conceptual
components and process rather than the meanings behind his work, which allowed me to find new
and innovative ways of presenting my own art. There is an element of hidden intimacy within “Pair
Iv”(Figure 4) which is main theme of hidden emotions within my work. The cliff faces hides the



emotions of the Hollywood couple similar to how the gas masks hides the true emotions we feel,
showing the limited free will we have.

Figure 4 Collage, 7 11/16 x 9 7/8". The study that I'll be focusing on is “Pair IV” which is part of his 2007 Private
collection

At first glance one could conclude the composition of the two photos (figure 4) to be astutely
deliberate but clumsy and possibly coincidental. The two images oppose one another yet
harmoniously create one image. The sepia postcard of the Gorge de L'aar incongruously acts against
the grayscale image of the Hollywood actors leaning in for a kiss. The exact positioning of the
landscape image ingeniously forms the overall picture as it allows the faces to appear complete but
not in the most conventional way. However it could also be perceived that the compositional
element of the layering of the gorge image compromises the integrity of the actual image as it
obscures the intimacy that was once the focal point. Here we can see the influences of Richter’s
paintings being presented and the impact that is created after hiding the intimacies of portraits
which allows onlookers to create their own meanings and interpretations about the art.

There is an obvious transition between the two photographs due to the different colours used and
although the differentiation is apparent, the photos do not oppose one another but work together.
The use of colours here can be considered as simplistic as the images only provide limited tones of
sepia and grayscale; to most this could be seen as a limitation of the collage not fulfilling its full
potential. Alternatively it could also sum up Stezaker epithet of work, using old Hollywood
photographs or film stills. After looking at his body of work, it predominantly comprises of a
nostalgic and vintage feel which is perpetuated in most of his collages without being monotonous.
This vintage feel seems to perpetuate the works of Sigmar Polke’s, showing the influence deep
rooted in Stezaker’s collages. The obvious differentiation of colours foil the merging of the two
images, however they still manage to fuse as the positioning of the postcard cuts off the faces but
the protruding walls narrowing inwards allows this picture to continue.

The slightly diagonal angling of the walls further help capture the notion of the two actors facing
each other as well as the crevices on the cliffs where the lines trail the direction in which the walls
travel in, this aids the visual intent of positioning and posture of the faces.



The purpose of the gorge obscuring the intimacy of the original photo provides a sense of eeriness
however Stezaker may have intended the filtering of this moment as a way of capturing the
“meditative” experience of a situation like this. It could be his way of emphasising the potential kiss
in a less literal sense and matter of fact way instead he took the scenic route of a gorge as this
picturesque postcard could symbolise a moment in paradise that you feel when sharing an intimate
moment. The inkling of light at the top and bottom of the postcard draws me in as it oddly stands
out to me although | don’t believe it was intended to be a main focus though it makes the exchange
feel more surreal even to the extent of dreamlike. Light is something which could connote love and |
feel that in this image it evokes and exuberance of love ailmost to the point of having overwhelming
power in this picture. However the lack of faces affects this, as the face have been replaced with
gorge walls which have a rough exterior so it counteracts the situation. The rough exterior
contributes greatly to the image as it includes a textural element which compromises the initial
impression if the Hollywood photograph were to stand alone. The roughness limits the intimate
mood to a more impersonal ideal. Also the two cliffs have a bluntness to them which could
represent the action of kissing being blocked out as the two cliffs cannot ever meet.

A sense of depth and density is created from the two cliffs through the incongruent transition of
colours from light to dark this allows onlookers to be drawn in. Also there is a rhythmic motion of
the two faces moving towards each other which mirrors the flowing river in between the gorge as
they both have the same affect in the way that are constant symmetry with one another.

There’s a level of appreciation that must be made to the precision of the overall layout, as | have
continued to repeat that the process may have been simplistic this must be overlooked in order to
understand the sum of effort and time which was made to ensure the accurateness of the
photograph to give off the affect that it does.

The process of vintage collaging and layering is a style which has been
adopted by many modern-day collagists such as Michael Tunk. Who
similar to Stezaker was inspired by the historical contexts of his art.
However | feel that Tunk has a more developed approach as he fuses
ready sourced media from vintage magazines but from different eras to
dramatize the difference and growth over the decades. His work ranges
from the 1800’s-1950’s. It's hard to say that Tunk wasn't inspired by the
works of Stezaker although there is no direct quote from him, there are
immeasurable similarities such as the removal of a face and how they both
replace the face by using landscapes seen in “The Unknown Riders Back to
Back Redux” and with a lot of Stezaker’s Mask series. Both artists are able
to collate two unrelated images and fuse them together to make a

somewhat more thought provoking image. This can be seen a lot when : e 7 . ar

Tunk combines landscapes of outer space with the western cowboy Figure 5 Michael Tunk "The Unknown
. . . . Riders Back to Back Redux" 2016

characters which are perpetually used throughout his work. | find this (11x14)

fascinating as it’s almost comical although it could be hiding a deeper

meaning like how Stezaker hides the hidden intimacies within his collages. Although there is no real

mention as to why he chooses space with western together, it is apparent that these two aspects

interest him most. Both artists show fixations on certain eras and styles; Stezaker explores more into

the 50’s Hollywood movies of his childhood and Tunk shows an appreciation for the “western



cowboy era.” This makes him more of a contemporary version of
Stezaker. The depictions of space makes the overall images look
even more arbitrary and perplexing, a similar affect exuded by
many of Stezaker collages.

Although choosing Paul Wright as an artist to analyse seems like a
sporadic decision, | was drawn to his oil painting portraiture due to

the erratic yet vibrant colours he uses. | also wanted to narrow into

Figure 6 Michael Tunk "The Wild West Guide
to the Galaxy" 2016 (9x9)

culture rather than society as a whole and as Paul Wright uses
bright colours and loose lines/mark-making, | felt this was very
fitting. Paul Wright is an artist who flourishes through the
expressive and unrestricted brush strokes of oil paint which he then disrupts with a palette knife
which breaks out of the pragmatic portraiture one is accustomed to seeing. His use of the palette

knife to “obliterate” his paintings derives from the notion of
“creating something new with less control.” His work has a
sense of fluidity in the paint which is usually presented on a
large canvas which elevates this idea of liberty he has with
paints as there is more of a work space which he says most
portrait artists are opposed of because of its untraditional
values. Wright is known for his unique style of oil painting
and says that he was mainly influenced by Rembrandt, Frank
Auerbach, Willem De Kooning. His work focuses more on the
process rather than the subject matter.

The specific painting that I'll be looking at is “Head of a
Proud Man” (Figure 7) which was displayed on a 92cm
x137cm canvas as part of his 2006 'Milestones 1996-2006'
exhibition in Leicester. The title is fascinating as there is no
mention of why he is proud but its prevalent through the
simple gesture of his head slightly raised allowing the light
to reflect on his face. The little information on the title may
have been on purpose to allow the observer to create their
own opinions as to why he’s proud. | see it as a black man who takes pride in his skin, culture and
race despite the oppression many black people faced for centuries he can now look up and be proud
of who he is. To an extent the use of black model can be a sort of tribute to the Black Lives Matter
Movement. This idea of being proud of one’s race holds Figure 7 Paul Wright "Head of a Proud Man"
much importance to my own work, as it not only employs

the idea freedom that can achieved in your cultural bubble but it can be shown visually through a
variety of colour.

Looking at his body of work you can see that there is a journey, though | have picked one of his
earlier portraits we see that this compared to his latest stuff could be considered as tighter than his
newer work which is more abstract. After having looked his previous exhibitions this specific painting
stood out the most to me due to the choice of different subject matter to what he would usually
use, out of curiosity is searched this up leading me to an interview where he explains that his
decision to use a black model was to experiment with the different tones such as purples and blue.
My initial impression of this painting is that although from a distance it is seen to be a fully formed



face, intricately painted however when you move in closer you can still see the raw brush and
palette strokes which remain and haven’t been blended in. though each stroke and colour is
separate they harmoniously work together and the distinct colours create a sense of movement
even though they are present.

The colours used are predominantly browns, purples and blue due to his fascination with black skin
absorbing and reflecting these colours which give off a certain nuance which can’t be replicated with
any other skin tone. In most areas the colours don’t actually merge however they tend to be of a
similar tone thus justifying why there’s the idea of his work exuding fluidity. The incessant nature of
the purple has an enigmatic feel which is perplexing when against a strong colour such as the brown
as it comes across as more subdued but because of the tone used | feel that all the colours as a
whole complement one another without repelling due to the separation in hues.

Each stroke from the brush/ palette knife forms shapes which seamlessly interlock with the next
almost like a jigsaw puzzle, as he says “l would like all the marks to live independently and still come
together to create an image.” The formation of shapes which are subtly presented creates the illusion
of the painting to be 3D which aids the different tones used for shading to make this lifelike image.
The shape of the actual face juxtaposes with what is painted inside of the lines which is shown by
the diminishing of control of strokes in the inside.

The light and dark which takes up majority of the painting as it goes across his face creates a
gradient due to the tone making the image protrude outwards giving the impression of the picture
being in 3D space. The spectrum of colours also pushes this forward. The lines and strokes vary on
parts of the painting. Where there is more shading the lines are curvy with less control giving the
impression of loose lines creating fluidity in the image which is prevented by the separation of
colours that aren’t blended, it also contributes to the abstractedness which is juxtaposed with the
outline of the face. Although the lines are rough and raw they still allow the lines to appear to be
soft and intentional.

In reference to texture | cannot fully justify its existence as the painting isn’t in any galleries and has
been sold, so | cannot say for sure if its visible but from my own knowledge and physical evidence of
his use of a palette knives and oil paint. The texture from the excess paint is necessary to make the
painting look more lifelike because otherwise it’ll remain flat; this coincides with the idea of the
painting having more depth as well.

I've looked at Paul Wright as an artist due to the eclectic range of colours he uses within one portrait
and | admire how not all the colours relate to the other coercively but still manage to balance out on
the overall painting. Although | didn’t use the colours for the same meaning as Paul Wright | did my
own take of it to relate to my coursework where | wanted to explore aspects of culture. | did this
using the vast range of colour like Paul Wright. Not only was it the colour palette but also the brush
stroke/ palette knife which helped me improve the way | painted the portraits of dad. By doing this |
was able to use a similar style to Paul Wright but still maintained my own style of painting too.



After dissecting collages by Stezaker and Tunk, this instilled in me a keen fascination with collaging.
Although it is critiqued to be a simple process there should be a large focus on the complexity and
accuracy of the positioning of each component. | also find it intriguing how this simple process of
layering and obscuring facial expressions can be very
provocative and impactful on observers. However, the
paintings by Paul Wright made it clear to me of the
importance of colour in my own work and how it shows
more freedom, than your ordinary grayscale. This intrigue
with collages, led me to an article by “Homegrown” on Sarah
Kaushik, also known as the TheBigEyed Collagist. Her work
stood out to me because of the vibrant colours she uses,
similar to Paul Wright. However, she does this by creating
digital collages; combining old with new. This makes her

similar to many collagists such as Stezaker and Tunk. Her
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reasoning for using vintage secondary sourced media is that  fgyre 9 saran Kausk G

oomi ofMe
“Vintage finds are like chancing upon a rare gem in a forest -  How Important is it"

beautiful and priceless, holding stories within themselves, frozen in time and space.” Unlike Stezaker
and Tunk she includes her own photography using Photoshop.
This creates a sense of depth to many of her collages as there is a
contrast with the graininess of the vintage photos with her own
high definition photographs which can be seen in figure 8. | also
found her to be very relevant to my own work as her art greatly
informs many political and societal issues within the microcosmic
world of Delhi. This made me want to look at my own cultural
background particularly, the strains and restriction of free will in
Bangladesh. The vast palette of colours she uses is greatly
influenced by her south East Asian background. Although we are
not both from the same country the similarities in our cultural
backgrounds are significant. She also considers herself to be a
feminist so in many of her collages, there is a recurring tribute to

strong Indian women such as “Attack of a Woman” (Figure 8).

Figure 8 Sarah Kaushik "Attack of a
Woman" 2016

Currently her work is not presented in any exhibitions or galleries as she says “l don’t believe my art
belongs there,” instead she prefers a more intimate approach where she invites people to observe
her art in a relaxed environment. Sarah Kaushik seems to be a more aloof artist, as there was very
little about her on the internet, so this gave me the opportunity to contact her directly through
email to ask her a series of questions:-

Me: | was really intrigued by your first series of digital art where there is a lot of reference to outer
space when concerning Delhi, is there a specific reason for this?

Kaushik: My first series mostly talked of the migratory population of the city. The culture of moving
from small cities to big cities is huge in India as there are only a few big cities. To express the nature
of this constant movement, sometimes from a smaller to a bigger city and at times, between big
cities, has been expressed by the use of space as the backdrop to these narratives.

6



Me: Do you feel that Delhi is one of the most liberal cities in India or do you think there is a lot more
growth needed?

Kaushik: India on a whole is a developing nation. There is growth needed everywhere, no matter
how big or small the cities are. But yes, Delhi is one of the most liberal cities only because the people
in Delhi or some more big cities are more exposed to the concept of liberalism than the rest.

Me: Do you think that culture is a dominant theme in your art?

Kaushik: Absolutely. | express the struggles of today and culture automatically gets embedded in the
themes.

Me: Are the vibrant colours you use influenced by your culture?

Kaushik: Unknowingly, it could also be my culture. But | would rather say that its the aesthetic | have
developed over a period of time.

Me: What inspired you to create “Dilli dilwalon ka shehr (Delhi belongs to the daring)”? Has this
been exhibited in any galleries and what is the size of this image

Kaushik: Delhi is a city of powerful people, as it
comes across in our daily lives. The ones in power
trample on the ones without. Its an issue that has
been expressed in this artwork. | haven't exhibited
in galleries as of now because | don't believe my
art belongs there, yet. | exhibit in my home where |
invite people to come and see and reflect on my
work in a relaxed environment.

This particular piece was a huge one, it could be
printed up to 8 feet because the quality of the
public domain image | found was huge!

“Me:Does your-arttackle-any sociatissuesin india?— —
Kaushik: My art tackles many social issues, including women empowerment and struggles to the
challenges faced by the queer communities. | try and address the boundaries between various social,
political and cultural stigmas concerning my society, eventually hoping to achieve a tolerance for this
complexity and diversity.

Me: What artists have influenced or inspired your work and why?

Eugenia Loli inspired my techniques of creating collages in the initial stages. Post that, | think the
narratives took charge and moulded the collages in a way that suited them the best.

Me: Are the images you use primary sourced or collected as inspiration?

Kaushik: Both. Sometimes when | am looking for something in particular, | stumble upon some gems
and add them to my collections, to bemused in the future.

Me: What programs do you use to create digital art and why?



Kaushik: | generally use photoshop because | am well-versed with it and the software gives me a lot
to explore!

Me: | see a lot of images (such as “Attack of a Woman”) where females are the main focus, is there a
reason for this and would you consider yourself a feminist?

Kaushik: | am a feminist, no doubt. Women have been suppressed forever and in collages | give
them priority.

Me: What inspired you to have such a vintage feel in a lot of your collages?

Kaushik: | wanted to represent the current with the old. Vintage finds are like chancing upon a rare
gem in a forest - beautiful and priceless, holding stories within themselves, frozen in time and space.
The colour tones of vintage images and the slight blurry-ness and grains add a lot of texture and
depth to an otherwise two- dimensional graphic.

This interview was really key in understanding the driving force behind many of her collages. The
obvious was female empowerment, however | was surprised by the emphasis on “queer
communities” and the struggles they face within a conservative society. I've also gained a greater
understanding on the prominence on outer space and the deeper meaning behind it. | found this
interesting, as visually it seems arbitrary, however it explains the migratory culture within India. This
also made me rethink my own work and the importance a background can have on a final outcome.

Allin all, the artists that | have looked at are all very influential on my work. Although the links are
not noticeable initially, they all have similarities in their style or concepts of their work. After looking
at Stezaker’s collages, | have come to appreciate the complexities of collage and have now
understood why in many of his works the face seems to always be obscured. This idea of “hidden
intimacies” had inspired me to look at the effects of layering - this depicts the lack free will that we
have. This has become one of the predominant themes in my coursework. As a collage artist, | see
many similarities between Stezaker and Sarah Kaushik where vintage elements are strongly
portrayed in both of their work. Although their reasoning for this differs as Stezaker prefers to use
old images as there is already too many photographs in world so he tends to recycle them, whereas
Kaushik sees them as “rare gems” which gives depth to her work. Exploring the effects of layering
prevented me to break out of this confinement of little free will. So, in order to break out | decided
to refocus onto colour — this is where Paul Wright became a significant drive towards free will and
being expressive. The vibrant colours he uses made his portraiture stand out and the expressive
brush strokes he used stepped closer to the idea of free will, as | associate freedom with bright
colours. | feel that looking at the process of layering portrays a prevention of freedom as it tends to
hide what we are feeling, whereas the use of colour opens more pathways. Contrasting these two
elements has helped to look at the progression of free will.





