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“My paintings centre around process, both
physically and conceptually. | layer ideas drawn
from natural forms until they become their own
humid amalgamations in 2 suspended state of
disintegration and growth. Highly tactile,

ions bubbling with itions and

uses cycles, increments, patterns that come
undone, rejuvenation and oscillation, mirroring the
micro and the macro in Oorganic abstractions that
explore the connectedness of experience. Elements

, obscured or partially revealed as
they build up, break down and remnants are left
behind in a watery state of suspended
disintegration and growth.
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José Victoriano Gonzalez-Pérez (1887 —1927), was a Spanish
painter and sculptor born in Madrid who lived and worked in
France most of his life. Closely connected to the innovative
artistic genre Cubism, his works are among the movement's
most distinctive.
It was suggested that Picasso’s work ‘Le Gouter’ persuaded Juan
Gris of the importance of mathematics in painting and that
Picasso as whole had a large influence on the development of
Gris’ style. Gris's works from late 1916 through 1917 exhibit a
greater simplification of geometric structure, a blurring of the
distinction between objects and setting, between subject matter
and background.
Gris has many theories about aesthetics in art, which makes him
an important influence to my work as he links to the focus of
geometric ideals, Gris's chief aim was to please the eye. As the
artist himself put it, 'l prefer the emotion that corrects the rule'.
Despite his radical treatment of the picture space, his well-
balanced compositions, saturated colours, and traditional
subjects popularized the avant-garde movement. His art links to
Picasso, Leger and Michelangelo’s art work due to their common
factor of idealism in shape.
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Léger initially trained as an architect, which is
d strated in his ‘meckh 1" works of art in the 1920s.
A collection of frontal compositions, firm contours, and
smoothly blended colours, made up the basis of his post
war art, they behold an almost metallic quality whereby
figures and animals exist harmoniously in landscapes made

up of streamlined forms.

During his American sojourn, Léger began making
paintings in which freely arranged bands of colour are
juxtaposed with figures and objects outlined in black. It
was the art he created in the 1950s post WW2 that
intrigues me the most. He describes his inspiration of the
of New York City as the source of this
innovation: "I was struck by the neon advertisements

neon ligh

flashing all over Broadway. You are there, you talk to
someone, and all of a sudden he turns blue. Then the

colour fades—another one comes and turns him red or
And his paintings do in fact resemble this.
particularly his ‘Two women holding flowers’ and *The
Breakfas!
and bold shapes contrasted against black. I enjoy how
statement the paintings are and how the layers of colour
cross different parts of the women.

yello

They have an idealism, every shape is
perfectly curved or straight, there is
nothing that isn’t perfectly smooth. There
is almost a graphic element to his work
that intrigues me. The idealism
demonstrated in shape is shared in the
works of Michelangelo and Juan Gris, |
think by incorporating the work of Gris
with Léger [ can create an interesting level
of bold colour underlying black lines and
while still using the faceted style of Gris.

both are abstracted nudes with bright colours
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This piece was an acrylic study | did based
off of a phot shoot | did of three students. | This has an aesthetical effect as there are

arranged them in a variety of positions, no real sharp contrasts form outlines or
firstly casual and relaxed, then controlled dark surroundings. Instead the image
and stiff, arranged in a geometric created is soft and easy to look at, with
composition alike to those of direct focus on the central sofa.

Michelangelo. The style of the painting
came from my of interpretation of Gris and
De Lempicka’s slightly abstract paintings of]
figures. | have painted the whole piece, but
in particular detail on the figures, in facets.
This links to my previous ideas of
geometrical shapes, but with this | have
incorporated the shapes to make up the
figures and represent light and dark.

My palate was purposely not
subtle, | wanted to experiment
with a bold palate consisting of
bright colours in contrast to the

detailed and realistic approach
of subtly | had used when
focusing on Michelangelo’s
works.

If | were to improve this painting,
next time | would focus on the
proportions of features,
noticeable in the central figures
heod. as that is a key aspect of
ideglism that | focused on when

looking ot Michelangelo’s works.




Fernand Leger who also uses bold
black lines in contrast to colour. Leger
was introduced to Cubism by
Cezanne but he has his own spin on
his cubist style he avoided the use of
fragmented elements, which both
Gris and Picasso used and alternately
constructed his compositions from
bold tubular shapes, therefore
adapting the name ‘Tubism’. In this
study | have attempted to merge the
use of faceted edges with rotund
faces, alike to the way Leger arranges
figures. | have outlined the entire
figure in a bold black line with
minimal detail. This type of simplistic
style is not how | am accustomed to
working. But | really like the final out
come of black contrasted with colour.




In this piece | have tried to create
idealism through balance. If , in
theory, there is an opposite directly
parallel to something then an ideal

This style of painting mimics that of
Leger, in the use of colour in contrast
1o bold black lines. Through this
juxtaposition of colour Leger has
created an ideal by balancing black
with primary colours.

can be created through a directly
proportional balance of those two
opposites. In this piece | have done this
in two different ways.

Pal{Naling daoe i re

My previous studies have been mainly
focused on the compositions of figures
to create geometrical ideals. In this
piece this is demonstrated through
balance and equality of shape. The
proportion of rounded shapes, circles
and semi-circles, whether this be on
the bodies, faces or back ground of
the painting are directly proportional
to the amount of straight, sharp and
faceted edges and shapes in the
painting. This creates a equilibrium
agesthetically between the controst of
faceted to rotund shapes, becoming
accordingly ideal to the eye.

In this particular piece | have
cont?cs?ed complimentary colours
against and alongside one another,
For instance the purple and yellow,
orange tones with blue and red with
green. This balance of complimentary
colours creates an ideal. But
ultimately all of these tones against
black outlines and surfaces creates a
parallel contrast which balances each
other out.

0BS5S ERVA TION

y Thas grtle Lo240 [ o 20 levet. f fea2:172, LezZifased
OF sbipratled Lhrpts froam [y pralslc diny. fn Ioe
LAY [Nt 1.2 JeF af /20nerzeeree, nduth L feed ) 2702
=yt lo_taphad Luavgh Ve sbhaped tordde 2sZrc.
Dvayghtuse PELAIRY L Rk L 122t 1720929 cof o

: G’ﬂ/} V/lna 7 al2 2% SHTVPr L Juied Shpls , nd fg?
Lhiae gmihins2en bk pze M{ym‘; YV Trctig

e L s s s T s s T T






R

i

€=

[ §
B
] |
|
a
i
€3
i

i

m

1

m
|w|

(el

Tm
»

-
9

e

These gre compotitren
01 phajos | Lodk , g
2 LIdM e 2t dVhEcH
miktr of- @ NORIN n
lpu rabes o base My
it pictes off of -1
PaTLd T, by SiYe How
Ihe //j)u‘ (I hed IRy
lnem mater1a?, creddry
dynomicihopes fo
Lhde th /Aj LTI
prnsa . el P
L2 ¢ l02b0 (75227 0f
e dpeq ey etoped.
Sl I Pt )
have ptudeeod- &)
Ll B Rnder /i
Jrma in.e Syl e
Ax,jw] bk dljo We
my on developed g e
O pllipy 0. Madhp ke of

| hnnunmpeste ocsre

| o7 _sdeq] foren .

FIGURATIVE

PHOTOS




=7

7

OIL STUDY WITH BLAC K INK

i

=7

]

Thw 11 ¢ p2Ihing hEL Y op e corrpolifam Bl SHAE o F Llallic SO Sha?

)

| gl provansly n /A PIgeLF | W Ja (N30 [Pt J02p20 f7007T g 1212775
md gbiratid frm 1 Judyect mager. Gak | povnd in tha parracdor

=

*
I
<

peise s The ovrh Dk blatk oFines. s onay. fromn f7e Jubtity Of fhe

-}

"

lhs_camgtn dlovg 01 ey ok ) Gvind 190 blldly. AP [as 21 9. gocd Tt preee 13 boled oo} fie phatas I Eagk
11y P Jrthlt_ frL VLG bl fo g (dond s 1l M/mﬂ{j IWA 1) detbzatl OF thegitl fngs pages bock. 1 foacs prece £
wazind pa piorpera?s 7y reritierang sicas
IR [21a LQUICH e 1727567 df 3 ngdizn
hegring Aripery . | hike e et of Las

Gl e d) 1L feed the Lhodety ind copprair
1Kty Criip nd wevFes bres? a4 1/ L T2nies
e JUb e fan 1 of (ﬁMJWﬂ/jW LA
[P17502g - WhED | (100t nied frzrn 1Ry frriecind
frgwatrie wevks 10 e thodow pyver sg fhe
Ple, | feed faes o) o drastic fpeck as 17
h/jﬁ//jﬂ/:l P fatiner of tre b2e222022 fory s
bt LBt didrr) ﬂ/imrﬁwy. VI lias
21z A fo lpriicat ¢ wendered A
WRegied bizmazn 1503 o Ligpsfied Js ok
IR lih M- fro tot fPe ST of /wmmlé, s
(27207 /1/’?‘/) M 227 sheal frrom.

[0 1L pucpole foo Tweh., 39 [ rded] QLRI forsns. Lrnt) 120 Dore

md Jinaylny m 7y P ey 17207 uJlihng Ihefgrns 104 otr 20 oo s

] thunk M,/h, bebrrters 124 Wi3pes i) fo7 70 Eeitnr 274 s hiced.

]

o

gl

qI-r

f
W

L

f




=

=

b1t Milew1ths ok which 1 want to SRty in conilvrom to g pryeit-of svdysag
eal frms. Thas iy 12271 . gz 72 junp poms she syorts Of Plthoimgels, urote
mmwm/um«y Uorder /d provie. Gad, but 2 Gty o2t Mprestss 21/
ULRATIYLL o Ih 7T 1) Lhait refie cliimot sdes s for-ddpelisic perpose . Mite
ViILh_piak 100 plon . omphmt ind Aeclrtmid sy, he. Ve Ll 2y 7]
FOTLIIAGh Limply (1. 3 A Clnred Books. Nis misst Prretend pre o /o
PPALENLI Ive LR 1107 77 Aes flock Sgvore] i prece ALP-Deprcss o Hevrols 4
=thoen old id A, :

L Motevies s wovw 447 very
n,mmd red fo it

These renate
brms remined e o loF |
. Of Legers PUhICs)y

: r;:uurtl rfrgeres.

AN O il elhimaptey. D L esp SiZe frrr Se
Lhr brttabhy of e pot. [ these setecsed Plotos G bt povas explore

PTG COTUIIL It , inA VPetl (AdD e itnp Logitrer whin govenrs)

Jpote, Much /ke /”Ilwm,da, arnth Jpesfor SO 771 Corrp ol erial

/PO IhiPe. it Conleph OF Jypremipim dactoped 1nto 5 form s Vil

LOPITIIIm Wby 7ie aKETped 1o plary 2s (700 prilible Inpy frorzi S

VTr/d 0f 711277 forms, fp W/Iﬁ@ Ary )'#vlfé/a/mns@, 24 ;2o wthe,

uatfy sex sgnrdt munimdl bock grovnds.

///j?tue P07l ewdtrr potces o
s he ks L0218 o tprs Z

Avnd peas ity oLt 2L DL forimly snd

dubnek-(ipe nd shaoe, g0 Y117 Pty repleibnt 8 e iy hide .

TN 1 Aegl ST ap L, , I cmpmj/ﬁi’bmﬂa./ﬁ
L

R (&
S Lod). guest pedsonts
06014 frget p be reeggnived or; Wn. begguing, ik b Block Igiore:

il g

sl

7
| pavhewlaviy ke these | L
o prece oy 1) bwmmamm-\&i
b dyepick QIR IE OF forrn) in Mt pynes .

el




//M Kmﬂ/my 7 W/Azz/ Sofar 10120 progect,
MMJM_MMnMy G IALI (Do D7E
i imghos . reflecss Hae s frrins Of YL esiaviat——
Loty morilerfs Qb Gud, by depoichny hum 01 27 Lded] form
Yfomplesc Ml miFe Cal pafs Hen . He ded thwr by 720%ng cocd——
I D0l by L pasitoir) dp LBl LU e Lircles 2710
_datede s brrrngles; M7k el cile s That We ok §errnetric
Shapel tad e £ velemyh (i D7his s W Geernityec
SpZpe 25 73720 07 sokedl. | 120emrihe d_Tiomiavs Gt hesntpy cha, it
LIS 3 L 9T LI it fo LAl in sl B SIt LI €L 20012 KA.
J/]@AJ_AL//!YM LY, .é_y CXYgL1adAYg LalhLhop e LN/ AY.
JAC L Cemposid of
0 Ul ptrdle of Lpaplt. Aeshpiikd Aol IR fo It o desthitaca

"l TTher G a1 for 2 prappedly et libte T2 (il it s FrE

A picyy frgurtsin & btaubfiuly THIATENDY bik fd Lifle i
O purpilt b L1Zpnt pi k. (rid bl fealy uftenced by
ﬂL?J/A_JZZLMﬁYf/fK Pt 1Al e KN 0SF WBIACD clepn Yiritze,
Gf LAl Jde g s 0f Plalo. Lentrostingly beth Fernond hegor
_nd MIInsch's pr i park dipich lreiy isliad Bt faenttsy..
DA LPe 2fpects of e tvzv. MINIA Y ovk Laisbs i1 dhitracs
YIS pppaled of mvple AP Does 210 L2ty B0 FEOIILP A e
Of dizs0}a] /27222001y« FL i Bl2 K D Guave A it Pred v
A/,
PG L0} Loss 1L s K222 D) DLTVYE PIrE 2 At PN 12

’

: ;M_?WMMIM bl frzacty

redhied daogn Ja et it L plisk Sforsars, Lhenn odygh
& blaek dquamrC Intap of @ Uit ONe; pdegnang F Ine bt Pecea pu
oldand pove parid of ryr Mivath hal vied gecrrepric Shypes—
£o_repreJint g jdLd ppon 19e NVE narnd, 5 Jinie cnovys Sesrrcen ;
122 pat 70 proeaik Zero forn Jynilivly romnd hegta
Jepich LRI fYines and (2737 p0p ib>ONL fiyclhs ps s TLPLAY
LA, ) 2 Nl D22 ly rendescd St ofbhgpeed fo-rrrto
ﬂazém Lihe [A&MJ&MMAA{?&WM
100Ny, in Aoppt LD 57 (DD is NG Dt gl Sore 1178 vl 29 €
st d Lppifh eo rATHIE SNl LA 0/ Lorle st d oy WNL. Upoor
Jpudying WLh JrP2uts U becmprie (e gy to 1718 LAaF [ H2ILteA.
o Ul I lF e Sdpoe LT frrerr AN JALT] 412/ Bz VT, 421 LA ]
_,owm/ﬁm/b/n/z neal garne, N GRIIPIn)of o
_ 2l W ) //mﬂ & o Ty sy btcat R_2a et
7 0 12l 20 NACT VLY be purt.. Jhert ferr fFe
27 S IE LIS Sp P g (o2 L 02 SO SELL LG
sk et Nd e frrml) - phitreitad Ferkions——.
. J/_ﬂtu/,/ﬂ/ﬂ_/ﬂmﬁrrmmmn-ﬂw Lo Lhearpptigf
 JIDPUIE AR frr?Da | DL 2 irapted Jg g lb BT
Jm/{ib—mmlqwﬂuwtﬁ,ﬁ@ﬂllﬁ&ﬂddﬂlm_ﬂmﬁlg—
WMMM‘V“@WN“MW
Y Papeirit], e DNy P e e e

MM/AVVIHJ_@ nflaw/wf op11. 1220ty

gl

s




0 et priaii Lbosed o IH1 photes of (a3 ) hite Thempiey]
"l homims 4 e porcs fonitls Thantforc In fieg Py
) bufp/part o 90 7707 et 577 P L Sy

Jhe 13 ey vigaing LLPR,
I 1) 1endantd kg 17 Impless fr 0 80 s bend Whioe fer
Phgigre dres Js he hilds taernents of hornin for7m Sty nszey
sl 4y 8 Jvb L on frm O F Ly ed JPrpe 3724 I KT

= ACRYLIC OBSERVATIONAL STvOY

e —

WORKING WITH COLOVR AND ToNg
TO CAPTURE FORM + DIMENTION

e



sI2E:AQ

14—7V7-7_777 i A . -
. conctua ALy progteg 1 1m0l 1y fros pese to- Semse.
VLI 7 Lot sbemo sk gsr frrom 1o gt S s oore
WAL It 0 1700 e 22y 7 I 274 G e 2200 277

VHim2ty L uzscd o orezre o fr 1o LBp o d st SHrr s
PRI JDIP 1 et S i 18T G e M7 frr 7 - s
f‘// S nplecy 1Y g 1dLs L LA JA107) 10 OrgpeA Yrragh a6 ek
Hadk [ovnttary Iharcin be rgrstntd ., 125lhy ;oA It 1f

%MA IIUNLf LTt JyECk 171 w40 021 21 ot < (uthich contPros - Jye o
‘W”d SOy jile e [ 1Dk s Lin bt ontdfed 2 277wzt
|3pJrarchon. IR2A Simplifa c5remt o STV, ilh [ 27 S ey
o Shew lhrzygh phas pitie. Ao horikin i ot Apitfd (7t
1001 LAl0yrs, dhee 10 L7yl Pied o jias F s gt e ord Soydeves
)z.vqnzzm'd 177007 1714 flow/less forzZ] of 2 b bk [rchely P
Honall fincd of by ity The Lhorp perithatony dopes rgpricenté
the planes ef herngn iy o0tk 9904 enriny e (i 1 for s cresFen
Ty ot telot fud_ind UghE L thory ot rpertaziec af flace /7 Zievs]
buzyritty 130 15 0L B I whs o 772, budk 174y ITC L pszp L2 ipreont
A Aeitreehve Nl Loy Lip foare /2.0 0) 0 JTenly , el prg m
Ay vrrr s IRl et ond mindesas. Thasfore dergh
PPt dpdp frrns bping bLatsy Jo L8 flyck pn A ptsuse sied, sy ppprsia
ptmamdzw bk on 2150 . = =t E













A

,4}1!_. i q(.}...ﬂ__: .1,.,1‘3..4./41_4.._7,14_.1_,}3




e




i
1

G ST,
(R f |



T e e T

12 1






Word Count: 2,982

Can art be idealist whilst not being realistic or aesthetically beautiful?

What does it mean to truly be beautiful. A concept that remains entirely subjective, and yet we all
hold such strong opinions against it. Among artists it is a debate that has continued since the dawn
of art, querying art's purpose if it is not remotely aesthetical, and more importantly the counter
argument; can something truly be beautiful without purpose. | decided to invest my learning into the
Renaissance artwork, a period rich with art history, and it was particularly Neoplatonism that
stimulated my inquisition into the true beauty of art. Neoplatonism is an idea in art based on the
teachings of Plato, a Greek philosopher, whose ideas derives the whole of reality from a single
principle, the idea of "The One". This 'One' divine being exists within the reaim of perfection.
Therefore the art based around this theory celebrates the ideal of quintessential beauty, portrayed in
art, running almost parallel to the divinity of God. Within Italian Renaissance art, God's image was
portrayed through the image of a Man, therefore ideally, the artistic creation of a Man depicted as
perfection, is the closest approximation of God on this Earth. This idealism was based on
mathematical forms; an archetype decided was ultimately a combination of ideals; a form so divinely
crafted that it remains ever so slightly out of human reach.

Through studying such intensely perfected art, hopefully with this topic | will be able to advance my
technical skills with precision and delicacy, particularly when painting and drawing figures, and
develop my understanding of mathematical formations and how that can equate to beauty. Also
within this topic | want to compare Renaissance idealism to modernist perceptions of ideal beauty
and also to the works of abstract perfectionists whose mathematical accuracy is similar to that of
Neoplatonist’s, despite the complete contrast in stylization, and whether, despite their differences,
their reason for creation remain equally as profound.

Neoplatonism was a prevalent part of the Italian Renaissance, as painting after 1300, needed to no
longer just be in two-dimensional design; it could be an adequate representation of objects in space,
objects that possessed not only shape and colour but weight, tone and volume. This was reflected in
Neoplatonic art through the works of Michelangelo, Botticelli and Raphael, whose art demonstrates
ideal forms that have mathematical precision. Botticelli's mathematical awareness extended to an
understanding of linear perspective. He placed importance on the human figure representing an
ideal, changing the appearance of muscular tone to create idealism. Similarly Michelangelo was
devoted to ideal form, never relying on precise proportions to create his figures; instead he would
choose the best parts from other statues to create this ideal depiction of beauty. For example
circular shapes are prevalent throughout all of
their paintings, particularly in human form, where
the features composed has a rotund shape to it
linking to the Neoplatonic ideal based on Plato’s
theory of a circle being a mathematical ideal,
making it almost homogeneous to God in a
sense due to the infinite quality of them both.
Therefore it almost appears that visual
proportionate beauty equates to power and a
celebration of God’s divinity.

Pre Renaissance artwork - Duccio Di Buoninsegna Renaissance art -
Botticelli
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Doni Tondo features the Madonna seated on the ground, reaching over her shoulder towards her
child, whilst Joseph squats behind her, making the Holy group united in single
volume. | was particularly engaged by this aspect of
Michelangelo’s work, his unification of objects, with the utmost
subtlety, to create shapes and forms. | have attempted to
respond to this piece with my own compositions, paying

particular detail to the shapes created between each form.

The virgin Mary’'s body is contorted into a twisted spiral form
and robe consists of traditional red and blue, but the scene is
ultimately enriched by her being at central prominence. She is
a representation of the new world, with a book between her
legs and Jesus from her arms. Michelangelo uses a bizarre
form of painting called Mannerism (one of the first of its time),
which usually involves the models or figures convoluted into
unnatural positions, which ultimately gave the painting as a
whole a more aesthetical geometric composition, this piece
laid the foundations of future art of the Renaissance, Bottecelli
has been known to use the same technique in his work The
Birth of Venus'. Saint Joseph is positioned higher in the

painting, possibly to indicate his superiority, although it has

been suggested that Mary is positioned between his legs so
that he can offer protection. Ultimately, though, our focus is
drawn to Jesus through the query to whether he is being
passed or received by Mary, the ambiguity draws the main

focus towards him, purposely crafted by Michelangelo to

celebrate God. Although there are many interpretations for
the roles the athletic nudes play in the background of this

piece, my interpretation is that they symbolize a different
period of time to the brightly clothed and glowing holy family,

that they symbolize pagan humanity, ignorant to Christianity.

Photoshoot based on Michelangelo’s
pieces
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The two pieces of art that | will compare are Michelangelo's ‘Doni Tondo' and Malevich’s ‘Black
Square'. Upon first glance one would not notice any obvious comparability, Michelangelo’s piece is
crafted of a multitude of rendered forms, almost simplified into an ideal, saying himself that the
mathematical complexity of his art demonstrates how "A man paints with his brains and not with his
hands", giving an idea to how calculated his art work is. This is my favorite piece that | have studied
from the Neoplatonic movement, | am particularly drawn to the faultless formation of his paintings;
the crisp separation between light and dark is very beautiful to witness. This piece was painted
during the Renaissance in 1504-1506, and is the only finished panel painting by Michelangelo to
survive until modern day, a piece that certainly has earnt its title of one of the greatest masterpieces
of XVI century ltalian art. The background to this pieces birth is the commission from a wealthy
[talian banker called Agnolo Doni, hence its title ‘Doni Tondo’. Painting with such precision is
something one can only aspire to do; to create something delicate and proportionate; recognizable
beauty. Completed by Michelangelo on a mathematical level to create pure perfection. This has been
an important ideal to me, from the exposition of my art, therefore that’s why the work of
Michelangelo has inspired me so much.

Doni Tondo - Michelangelo
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When viewing this piece we can identify the numerous geometrical compositions occurring; the three
heads form an inverted triangle, whereby the figures interact in an intense and intimate way, liking
them as united. Multiple compositions of shape take place to create each feature of the figures
within; this may come from his work as a sculpture, therefore allowing him to craft each shape into a
whole form in such a skillful manner. If we study deeper into the formation of the features on the
people in his paintings, we can notice they are made up of circular forms. This is noticeable in the
round of their cheeks, in each segment of their limbs and even in their fingers. | particularly enjoy
from this piece the vivid use of colour and recognition of form. The painting technique is so soft and
delicate; to the point where brush strokes go unseen. There is crisp and elicit detail in the folds of
drapery, specifically on Mary's leg, we can see his mastery of capturing form and the angle of light,
involving such intricate skill that is only recognizable in Michelangelo’s artistry. My response to ‘Doni
Tondo' was to make my focus specifically on the shape and composition of my pieces.

Personal oil study based off of
Michelangelo’s skills




In contrast one could use Malevich's Suprematist ‘Black Square’ as a comparison to the neoplatonic

art work of Michelangelo. Although aesthetically the pieces are practically nothing alike, when
looking deeper into the complexity of each piece, we can understand their similarities.
Michelangelo's paintings and artwork celebrate God and the immortality of art, believing himself that
“The true work of art is but a shadow of the divine perfection." This was thoroughly demonstrated
within his work and the greatest level of mathematical genius; the ability to compose an ideal so
close to beauty that it mirrors that of the deity. Whereas Malevich's piece celebrates a new age of
art, idealism in the service of the abstract, he explains 'l took refuge in the square form and exhibited
a picture which consisted of nothing more than a black square on a white field' illustrating how the
simplicity of the painting's appearance has a far grander effect. The Black Square is represents a
refusal to conform, as part of the Suprematist art movement, proclaimed as an invention of just
Malevich and his apprentice El Lissitzky, one most important within that of the modern art within
Russia, closely linked with ideas of the Revolution. Malevich, himself, regarded that his minimalist
geometrical forms equate and represent the Russian icons; it is a form of painting which aspires to
present the divine as a pure cognitive depiction of reality. He wanted to diminish the portrayal of
realism and instead depict a new world of shapes and forms of colour in space. His focus was also
inherently based on an ideal. ‘Black Square’ was painted and finished in 1915, used to bring fourth
ideological sentiments of the communist government, acting as a transitional phase between
Futurism and Constructivism. Malevich in many ways created something braver and arguably more
beautiful than Michelangelo’s ‘Doni Tondo’, for not only does Malevich present an ideal, but he
manages to provoke society’s thought process; a refusal to conform. On closer observation one can
see that the literal black square overlaying the white background resides slightly off parallel to the
white square's edges, purposefully crafted to symbolize an uncompromising modern age of art. This
contrasts greatly to ‘Doni tondo’ which involves a wide palate of colour, celebrating God’s divinity.
But to label Malevich’'s ‘Black Square’ as a work of simplicity would be to belittle his courage and
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motivation to challenge, an ideal which with closer attention to detail one can recognize there is
nothing simplistic about what Malevich has crafted.

This painting and many others of Malevich’s art were abruptly removed and hidden as socialist
realism was declared the official artistic doctrine of the Soviet Union. With this somewhat simple
format he had drawn a line between old art and new, between life and death, God and the devil. A
piece that ultimately splits purity from darkness, reducing everything down to "Zero of Form. His
belief, a like to that of Michelangelo, was on the ideality of geometric composition, that art should
transcend subject matter. Similarly his painting embodies a clear sensation of space. But the way he
juxtaposes Michelangelo, is with his ideas of shape and colour reigning supreme over narrative, the
‘Black Square’ was a representation of a new age of art, whereas Michelangelo’s piece is a
dedication to God and religious figures. What | took particularly from the works of Malevich is his
ability to extract a concept into a completely unrelated form that when given context is able to
generate an immense amount of power.

Three Women — Fernand Leger
Another artist that explicitly presents an ideal through shape and form is Fernand Leger. His work of
geometrical forms and bold compositions links more prevalently to the work of Malevich in terms of
focus and motive to his artwork, but much like Michelangelo there still remains a strong focus on the
value of composition, shape and form. Leger was a French painter, as well as a sculptor and
filmmaker. Leger's art was particularly famous during the 1900s for his early works; modifications of
cubism, but his art gradually developed into a more figurative style. | took particular interest in
Leger's ‘Three Women’, a famous piece, painted in 1921-22. ‘Three Women's subject matter was of
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popular cutture of that period. There was recognisable success in his artwork, aided to establishment
through Picasso, but Leger developed his own style from Picasso’s teachings and inspiration; a style
nicknamed “Tubism”, identified from the mechanically rendered forms depicted in his paintings.
Leger artwork was affected considerably by the effects of the First World War, conscious of the
world’s barbarity, alike to many artists, felt the need to return to classical ideals and reconnect with a
time before. Both Leger and Picasso adapted this ‘Neoclassical’ take to art, post-war, but using
machine like curvature to represent a new ideal for society, contrasting to previous ways of painting
reclining women. Leger used bold shapes and contrasting dark lines ensuring everything was buffed
into a machine like contortion where it is rounded into an ideal balance of sharp and curved lines.
Similarly to Malevich, Leger uses his art to represent an ideal society. The neoclassical nature of
painting a reclining nude woman, but the machine-like characteristics that Leger demonstrates
depict his desire to eliminate emotion from his art work. These sentiments follow the constructivist
ideals of the 1920s. The rendered edges of each shape relates to his belief that the modern industry
and the machine age would reverse the hardship and destruction that the First World War.

Leger confirmed that within his art work "The relationship of volumes, lines, and colours demands
absolute orchestration and order." A similar perception of artistic skill to that of Michelangelo,

Woman With Basket, 1927 by Juan Gris
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whereby they share the belief that there must be a certain level of calculation maintained to create
an ideal. His portrayal of the 'Three Women' was intended to be a true humanistic work that depicted
an ideal; symbolic of harmony and peace. This is demonstrated through a perfect balance of curves
and straight lines a composition that has a balance of forms and aesthetically satisfies. The
mechanical smoothness, physically, looks nothing like the 'Doni Tondo' or the 'Black square', they ali
stand for the same purpose, to present an ideal.

Juan Gris', a Spanish oil painter from the cubist art movement, was around the same time as Leger.
Gris' work is not too dissimilar to Leger as they both painted in a bold and graphic manner. Gris' work
was very much motivated by the works of Pablo Picasso, but is aim was much more aesthetical; he
wanted to please the eye through an ideal. This is where his art differs from that of Picasso, Malevich
and even Michelangelo, because they saw the true beauty within the purpose of their art; all of their
works stood for something they believed. But Gris’ work although it cannot be denied of beauty
physically, his work lacks personality and depth. In many cases it was referred as a “watered down”
Picasso, as Picasso was truly the inspiration behind Gris’ artwork, idolizing his every work, but the
ideals were Picasso’s, not Gris'. His depiction of "Woman with a Basket" (1927) show as diversity
and contrast in line and shape created, illustrating beautifully a woman wearing linen and holding a
basket with diverse and bright colours and shape that contrasts gracefully against the delicacy of the
linear out lines of black and white. The way she is styled relates to Greek/Roman depictions of
women, a common concept that was revived after WW1, as Gris much like Picasso and Leger had
returned to Classism after WW1. The way she is painted is almost generalized and simplified, like
Michelangelo’s style of simplifying something into an ideal, but yet again Michelangelo’s purpose
had clarity; to pay respect to God. Gris’ work inspired me to try a new style of presenting idealism,
through totally straight edges, still using the compositional formations that Michelangelo applied to
his art but creating an ideal compositionally rather than aesthetically. | particularly enjoyed
developing my own style from his work and creating my own compositions of triangular and square
shapes, but ultimately | did feel as if Gris’ work offered less depth than the other artists | studied
which in opposition, offered a purposeful beauty to their work, there was a passion apparent in them
which | feel less of in Gris’ work.

Ultimately upon reflection the artworks | have analyzed, they have offered me a platform for my own
ideas and concepts about idealism and how to truly create something that represents an ideal. For
example, upon first glance of ‘Doni Tondo' | saw something that to me highlighted everything that
aesthetical beauty could be, it was crisp, bright, tonal and almost glossed over in its own world of
simple beauty. But it wasn’t till | looked into Michelangelo and Neoplatonist theories that | realized
that his art work had a purpose, an obligation to God, to present perfection rather than beauty. It is
within this project it is also that | have realized the precise difference between something being
beautiful and something being perfect; for example Malevich's ‘Black Square’ does not hold physical
beauty, because that was not its purpose, contrarily it represents an ideal. An ideal of a new world
and a new way of art as part of the Revolution. Amongst my evaluation of their work | wanted to
create an ideal, something perfect in one sense but not necessarily beautiful to look at. | attempted
a multitude of techniques creating art work that suited my style aiding my own ideas about idealism.
I measured each element of the page, making sure each feature was proportionate in some of my
early works, attempting to recreate (on a smaller scale) the level in which Michelangelo was able to
calculate perfection through mathematics. From this | took a thorough interest in the value of shape
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to create an ideal, | still wanted to maintain the compositional artistry | had gained from
Michelangelo, but ailso create a bolder and more dynamic expression of Idealism, focusing more on
Cubist ideals, motivated by Picasso, Leger and Gris. But ultimately what | have really learnt from this
project is the vast context the term ideal can cover, Malevich crafted the ideal of “Zero Form”, Leger
wanted an ideal within society to soothe the damage of the war and Gris wanted to create something
so beautiful it was ideal to view. Therefore in conclusion of my research my own depiction of idealism
has been established as only a concept that exists within the artistic world, ultimately, in my own
perception of the universe, there is no such concept of idealism, as humanity and nature is flawed,
therefore only art can depict a true pure ideal.
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