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PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PRACTICAL ABILITY ABILITY
- SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, just predictable, broadening, makes diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,
elementary, minimal, rushed, adequate, methodical, superficial, progress, relevant, description not consistent, skillful, coherent, creative, sustained, highly authoritative, genuine discovery,
sporadic, naive, little creative unrefined, crude visual language, explanation, demonstrates imaginative, informed, some inventive, critical, perceptive, adventurous, accepting of the
intent, disjointed, pedestrian, simplistic reflection, plays safe, intentions, appropriate, sufficient perception, satisfies creative intent, | comprehensive, in-depth, unexpected, challenging, fully
credible, lacks control over the unresolved, contextual references control, emerging individuality, engaged, consistent control over insightful, original, genuine creative | informed, questioning, dexterous,
formal elements, vague aims explored but lack relevance, thorough, adequate control over the formal elements, contextual journey, refined, in-depth erudite, highly intuitive, daring,
defines aims with some the formal elements, contextual references inspire creativity, reflection, exciting, comprehensive insightful and comprehensive
understanding, developing control references inform journey, pursues | realises some aims, control over the formal elements, exploration of contextual
over the formal elements aims with understanding contextual references shows some references, ideas synthesised into
personal insight, fully realises all highly sophisticated realisations,
aims and objectives goes beyond aims to produce
surprising realisations, control over
the formal elements demonstrate
fluent sensitivity and understanding
AO1 1 | 2 | 3 4 | 5 | 6 7 | 8 | 9 10 | 11 | 12 13 | 14 | 15 16 | 17 | 18 AO1 total:
Develop ideas LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
through sustained
and focused Perceptive Authoritative 15
investigations
informed by Original
contextual and
other sources,
demonstrating
analytical and
critical
understanding
AO2 1 2 | 3 4 | 5 | 6 7 | 8 | 9 10 | 11 | 12 13 | 14 | 15 16 | 17 | 18 AO2 total:
Explore and select LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
appropriate
resources, media, Inventive 15
materials,
techniques and
processes,
reviewing and
refining ideas as
work develops
AO3 1 | 2 | 3 4 | 5 | 6 7 | 8 | 9 10 | 11 | 12 13 | 14 | 15 16 | 17 | 18 AO3 total:
Record ideas, LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
observations and
insights relevant to Comprehensive control over the 15
intentions, formal
reflecting critically
on work and
progress
AO4 1 | 2 | 3 4 | 5 | 6 7 [ 8 [ 9 10 | 11 [ 12 13 | 14 | 15 16 | 17 | 18 AO4 total:
Present a personal LIMITED BASIC EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL
and meaningful
response that Genuine creative journey 14
realises intentions
and, where
appropriate, makes
connections
between visual and
other elements
Total mark:

59




PERFORMANCE Level 1 Level 2 Level 3 Level 4 Level 5 Level 6
CALCULATOR
A LEVEL LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT ABILITY COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
PERSONAL STUDY ABILITY ABILITY
- SEPT 2016
Taxonomy | partial, inconsistent, literal, straightforward, deliberate, predictable, makes progress, diverse, effective, purposeful, independent, realised, sensitive, inspired, surprising, unique,

elementary, minimal, rushed,
sporadic, naive, lacking, disjointed,
pedestrian, credible,

study naively informs practical
work, elementary use of written
language

methodical, superficial, unrefined,
simplistic reflection, plays safe,
unresolved, study adequately
informs practical work, adequate
use of written language

relevant, description not
explanation, demonstrates
intentions, appropriate, sufficient,
control, thorough, adequate, signs
of understanding, developing
analytical skills, study consistently
informs practical work, developing
and broadening use of written
language

consistent, coherent, imaginative,
informed, some perception,
engaged, fulfils intended aims,
study perceptively informs practical
work, consistent and effect use of
written language

creative, sustained, critical,
perceptive, comprehensive,
insightful, original, genuine creative
journey, refined, in-depth
reflection, exciting, genuine
personal investigation, study
authoritatively informs practical
work, articulate and highly effective
use of written language

authoritative, genuine discovery,
adventurous, accepting of the
unexpected, challenging, synthesis
of ideas, fully informed,
questioning, dexterous, erudite,
intuitive, daring, study informs
practical work with sophisticated
insight, highly articulate and
sophisticated use of written
language

Personal study
(AO1/A02/
A03/A04)

Develop ideas
through sustained
and focused
investigations
informed by
contextual and
other sources,
demonstrating
analytical and
critical
understanding

Explore and select
appropriate
resources, media,
materials,
techniques and
processes,
reviewing and
refining ideas as
work develops

Record ideas,
observations and
insights relevant to
intentions,
reflecting critically
on work and
progress

Present a personal
and meaningful
response that
realises intentions
and, where
appropriate, makes
connections
between visual and
other elements

1 | 2 | 3

4 | 5 | 6

7 [ 8 [ 9

10 | 11 | 12

13 | 14 | 15

16 | 17 | 18

LIMITED ability in the use of
written communication and
specialist terminology and LIMITED
ability across the Assessment
Objectives in the personal study

BASIC ability in the use of written
communication and specialist
terminology and BASIC ability
across the Assessment Objectives
in the personal study

EMERGING COMPETENT ability in
the use of written communication
and specialist terminology and
EMERGING COMPETENT ability
across the Assessment Objectives
in the personal study

COMPETENT AND CONSISTENT
ability in the use of written
communication and specialist
terminology and COMPETENT AND
CONSISTENT ability in the
Assessment Objectives in the
personal study

CONFIDENT AND ASSURED ability
in the use of written
communication and specialist
terminology and CONFIDENT AND
ASSURED ability in the Assessment
Objectives in the personal study

EXCEPTIONAL ability in the use of
written communication and
specialist terminology and
EXCEPTIONAL ability in the
Assessment Objectives in the
personal study

Total mark
for the
Personal
Study (part
of A level
Component
1):

14



https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/art-and-design-2015.coursematerials.html#filterQuery=Pearson-UK:Category%2FTeaching-and-learning-materials
https://qualifications.pearson.com/en/qualifications/edexcel-a-levels/art-and-design-2015.coursematerials.html#filterQuery=Pearson-UK:Category%2FTeaching-and-learning-materials

Examiner commentary

In this candidate’s expressive work there is a synthesis of the handling of materials, form and ideas, which seem to tumble out on
each page, blending annotation with exploration of original mark making. The ideas are driven by sustained and highly inventive

explorations in a variety of media, and their in-depth analysis and insight underpins an authority in understanding of contexts.

Surprising and challenging realisations confirm a genuine creative journey. This candidate is accurately described by the statements in
Performance Level 5, Confident and Assured Ability, with material exploration and control of visual form reaching towards the
Exceptional.

AO1: We can clearly see from the first page of this sample an assurance in the way ideas are thought through, and as the work
develops, we see an in-depth exploration of self-expression supported by a study of contextual sources, that drives the practical
exploration.

AO2: The work takes a surprising turn with the costume piece, and their developing interest in the expressive power of the body. This
is then moved forward by the discovery of Hans Belmar’s dolls, the critical understanding of which helps this candidate to find their
direction with highly inventive sculpture. There is a sense of adventure in this work, pushing towards but not quite attaining
Exceptional Ability.

@

Pearson



Examiner commentary continued

AO3: The sculptural work demonstrates the candidate’s ability to move freely between two and three dimensions, an indicator of
the confidence in material handling to express form. The confidence and comprehensive control of mark making seen in the drawing
and painting flows into exciting sculptural work. The annotated review explains how the candidate works, and their critical ability is
clearly well developed.

AO4: This candidate’s work is non-linear, and their realisations are part of an ongoing cycle of exploration and review. The aims of the
work have yet to be fully realised, but there is an inventiveness and originality to their outcomes that confirm their position at the
top of Performance Level 5.

Personal Study: This is an articulate and perceptive study of the work of Paula Rego, an artist who has been a turning point for this
candidate’s understanding. There is a sense of a genuine connection with the artist’s work which is insightful, and the artist’s ideas
and powerful feminist viewpoint is discussed in an exciting way, with an original interpretation, linking to the candidate’s own
discoveries. The study is placed in Mid-level 5, as it is a Confident and Assured piece of critical writing.

@

Pearson



Mark

Performance
Level

@

Pearson

AO1 AO2
Develop Explore and

Select
15 15
5 5

AO3
Record

15

AO4
Realise

14

Total
out of 90

Personal
Study

14

73



flecri—
fngﬁ‘\}/j R e
AP I W e %,
4P — s SO CA P E R
Al ”"b_f>—1>7 SersT o3 Al
% R 57 2
(M'A( >ri:r« <7 :Z
Cmm/,/ p:»f/bua7

nesP o o944 A 215 pallveinstr
. & il oA

I,__\__ y \‘%\"“ b - ‘ 0 .
T : ‘Cl‘k A \' hﬁ?“"_ Voyase % Mcq»\uﬁ&’ [ - T, - Y b A
roue } ', sul  Seaccwiagy Lﬁ__v = el 1 g M 4
v \ \ >

. Vs . ¢
lite . e B\E XA D ear\a L. Mool - by N ’ AN w
FOSSR RS A b — ) ) . ; L8 NEAM
o N Qe oo : S f

: A B . - I Vol oot Jy, P
galts Qncealed fff (o) firadaheny Hope + oy NG \ V' leve TS g AT 3170/;%‘“ usf
: \ (h L A S

¥ ~ - \ ) . < ‘P v3-$ o Lol A oM nikt e
Seicitalhy <9 Religion 25 Nekamorevasts | R Sty ‘,‘:\%w o e ravre il (-2 %%
| : b | AL

J ComPOSYN0
FWLS

P e T > P
NG LR Y

polun APt =

# sy (PP i == A o> wor'k geotany S L

\u.\ (lechns e Seorca | : c J ! W)))QS o )N oL,
Lo — ,~,.__,j Hﬂ\b/ 6 it mace © £ L \osnes s ¥ 7 . S
What  mareriats are vsed ? W corrin ot are useot
DC'QS‘ At dium neflect He  Thee  and @NCeft .

D o SRED USRS
L S e INRS e\ s W &

9 | L INE

WM NS ACT 30
ArE PRSENTED T
A eRERATVE -
| HINERI AN
Deenm

Ni<  MAL . =) Wi TR ; o N
pmenta ] t' :- KIvl YoSHI

VEEOCATIN ¢ . HOWEvex
%

O TAGAIA




e

K uAcYoswy'S ke g Tt _.
.Bon_in €40 - Shoied woedbinole PAAINS_JA_Tlso (Hagawa

Qovo0\ (becoming 0ng 6E TOUONL AL T's Maas) SUccess fu)
ShadoNt. -

He  Poundconmercial onch _Qrnshe siccess QRWr g
Aotoonedh Ials HOSY b olesignd 08827 . “ Twe \0%

| Clalnnye STorye  fuoy (wes

O Ay (uOcke
e ,:(j.u_.\g\, AP Uanen

Lo

e Celrock AOYD  Oo~
N C Ay S ONOES CRPCSHIRITTon,

B o s Ceonre ok NS
E F v s

the Ao Tnese Grentd Lo § : ,
: o _Loedlecl Quak ’!

1 EM,LL\!\WQ%\'\'\FS,,LQK/

| Lo drown on A YW Ve
2 i } duvoucne DOges TWoA ho

e e g TEREESl | Olued o O bl St

l P AW dadak le\g\,\ o a4 S o )

5 Lo sxiephon v R 1\VS wocc\“‘ NOOA - RR yuen Wonld

EEPORNES_ o SPY |

Thaye hwoo

HoASCYS AL ol
PeaCl GAR LuaikAm)-

N [ UVARNIZ -3 2 3 VAR

O Qowanon for
OAAOLE & LA by
S\ Precs GO S¢iwe—
ooy Oy (wmohet) » e
: : L0 AR OO s
VARSI i P =
e etngy in e bathgrund 0F & LAGnbs QW fahoos L

AR me
Vil paly MV pOveme
penthl . oI

5 F

BW- poor pas conopa One RGO A AT | Yot (ANVCaxe norehiarstof
B0 [irrion aad. Moo Cowees - Eve £eone S aal
O 50 it WEE  anch LUt @x0AtRT duok steze) VUL
OO NG A  V08onn o sy (V0 00 ol brOone o
08 iy masie  higaly Stwlled ~Mase Uragawdy




i 28 f; \
,’?!“7/ /SV\L ’ e
L




THEE ARE THE THE EICHES
AT T DIDNT (WANT TO
develore ANy FURRWK.
I e THE RE> PanT|
ORI PAETICUARLY WEL
BECAWE OF 7He eV
Lenes AN D HeAV Y/
LOARAST - WHAT ALSO
e nus one of 47
FAVOLRIES (S TE
NI NTEINONAL SEOND
PaINT 6 Guoue (0 Green.
T mNTEWNGA Lo
Cenine CONTRAST S
e cLEan AND CART
leD LINES,
= unLEP THE STUNRGS
T0.€ FERREVT, VST
2% oUR ANP ESPECAy
e INLUSIBT ©F W&
De‘iA\L‘ R *
on vy Winde o Hlesh

VM“ T 1224
MO SV

/' st shd o D
o | alongs (A P ,
o 10 oL

e blads

i

)
1

r.‘x'
1} 1

gty
“
- -

[T

matece)
Ep RmeMatnon




AP

oo X
J =
NMAOVNE
WORA

oL
| 6(.5 e/

4“%@“ j‘“": <o

ConimuniCecty

w*"}g'm“c ((JNN IN raode s 0OMS

AKE KINTYOSH)

{/{_U‘/\(./O MA RuO

oMl UOmONe)  OF

i le Sel\f f‘*c,"»f\'S

\(U\ NS G of s ComPore £6NR
T've rt,w <00 For, fouta

e P 1a T Perai)
N6 tuinse 'd

Fiata
Wy St

{ a randle u'—

ity AO Tia @M NOSUIE

) oot  POMA T
ecormins  oketaclase
ADINS |

5 aAs

ety

(Pow= o Rgores vt
alzo noture .

? -

|ﬂj\;¢< Ans?

)&

Coofoan Porars

0L > Uiy A
s B e

{ — Culrvh o fonensa

N7
focus on
M GAeA e\

- w‘-‘a.g

g d
My Sisrer

S AL a PevR ANy
MadeA)







PRINTUN G
WA Do 0_\, ~ MOLUNSSD

ORI

p‘q“/u(“;‘,,ﬂ{ D 1V

g

& Dy 3 =N n
- Ifill\oin,oAug\ileOO’;.?’g_OS 2 ~ _“
~ ol 3
QU
W £ ~A0QXO




Rood and Tree, near Wetwang from “Midsummer: €0

st Yorkshire®, 2004
P

(BSER VATZINVAL
VL Az
DF A T%E\FS

T ovdes 10 fomuuiods Qenag 1deoS 08 O Loy
T oA AownS OAck Wwodk . Gl 2101\

Auvre = Mods some ASIE GseaBAsi0)
Syuce. My Moin Foeass (0S5 ©0 A oAy
Lok low Anes At Ae five FX 80D
IIREVa e o Wl (0 YO B OV S I Stovked SOMe
pfores o Conan UGy (vesalia

AW ar fUICL e Shetchts OF
B patus Gad

[ ———
Qe COSNLAS
_ Toonuodlee MM woll olad\ \eeasme
WO cleSERCE  Wiha s wiooe~focu s
6N Qonuron SLoped Ao syoool ouk onek

Beos=tia LAY (CONAL AO00L W Ala NN

e







P 8
| TNFRANEE
B 1S AN INCEEDIEL~

0T

p A FAVL

{ABELLES

2 JUTVA LY H\ALLED

AL
uhS €1 .4
2z OF ASSCA <

Ve LIAS A /,f/{/‘w—'/[
= i e WA

. 2 AVD
o (AL =
ot LAGHICE Z T,
o, Akndnts for bU A e
LS '/(///0/!’";0 DISON CLGURS (NCOT 2ePre ,LD: ‘-—(ﬁrrl\,v/r
D 70 SULFLS e NGl el Yarte
A [ 5 S S
; R ,.C(\VL*N.~( fan ; ;‘U'ip ).7

FHENNL
pHO2VE o EXF- IR

A

[ KXY
o poeint 1

7 s




T AUVAION T e les favioes' (e wibl beasts wa
@uned by haw cahee Zonds VO UX-
Celles lymen. bt Saw the Wi of flenni Matsse and Apone Duain (n
exnibion, the Saton dlutrae, o fecus, 1905, The buo amsis Lol
SPert aspanier LTS PoStires (i tha Suthol fonce sty Bael
TTEHEPENE e oloves ool DTSRG o1/ 13- A5 SR
(0ch ON0 TWre~ (LT QPPeov<el Tt RBSITR G,
FAVVE COWUR THEDRY —Tur avussh baere (aitrestel tin tie scievisdne
o freories devlopes( (a Ble (91 Qihury - poRluprtet,
Frre relahns G COBBIRBVERGE Cofunes. (nplimensory (ows
ore pousy OF CO\OUN LAt Cpppecs on (EPREEEER) O Sceerh A POy

SUl o the ROV Gheedl  polins ealtnar~ Loow Proghler Wiyq
Uaeo( tin O oaUANRAS .

s e —
BF Cohimea ) Mansses
=< ) Lingagion
METHORD S & Rl st T o

ML L B Qo o,

T ouvias WA Auanas Compruate s by

OSELS St U & "Cagonpus €350y 8A
a o greos oo < an “‘Ala PARAER Y Pounngy An ;lc\un‘g“osl:o\f‘: miar:;.
23 PAGSS\O A VQONAAY o s v Ty odedalges } ’
Lreon ! ) A Blon fo aashoontn ba ok t 4
Q. POULAnnS  CEMPletrd L0 GESINSSE SessSie AN S AMAMSENY OF Hag -
X ¥ > A 3 \ | Povnrcneviy o sun :
T4 ol WAROAS (G AltReE VWWeTMOA ©F WDILERS, 1n 4 b»\._uvwrvov:; e «.«vﬁ E
LOACW 20 WASSVASTSICRITIS ORelE PUCSRUSE ol 23 il tiue ovange . ] :
(’_.\':\ alne, cllows ore vl apeled  wtita A0
» ) wism 2 Ln
PrgLoinong VAt~ Phinnas T gl o
i : LSt ol 25 DI R e 2
SR v pOamy jclue o T nethue . e e f' Stecl ﬂ(/lumn conce Prs
Caglic \U/ ; svady W05 Sone olegnee ©F L oL el o T (Punx Curnvral
- A\ PV AR o~ < il Udlle  fecutn, YMOWENE Y >
n a2 bwcl  CReBEEN L Neras - counver
i S bashsroen? ¢ as A
CaNY G 4
S o b vwel el -
The @uleihon (98 CPRNESTEAZS O/VShisTD LoBy cughenets

/ buaks 0e wvarcunRed Caqvld Gl Tes Paiinng 7-@2) A
/ -
A Acz2lans (AN 2 eI ol ew.—_,‘( - Srcany Luas

v
ole?

..... =



- - a; i “ ‘_‘ “ i "-’“;‘n_.
= P\\J\/\SM The name s favures' Cng puid boas1s") cwas

Qued by Has Cuhee Zows VOUx-

Lelles lymen. e Saw the Work of Heari Matisse and Apdnz Dvain (n
espiLhion, the Saton dtutorae o fecss, 1905, The fwo amsis ol

Dot aspnnner LOtiuns Bstrres (n ta Suthol froace using Bael
ORI, colors oncl TRNBEEERIVSHERE o O LU~ oo Simenky

(00 G0 AW~ Lori apveoreel Lt TaSIREE,
FAUE COOUR THEORY - Tua faUU baase (aterestael tn T scaeniice

PR freorsed dleuwlOpesl tn b 1G5 Clury - PO tUprtet,
Dne nelohns bo COBBIBBVIBE cyurs . (Dupliventary @ows
one poun Of cOousn LAt appees on CPTEREGEY O Sceenh Ay Mool

Sl oo e (RS Lheed , MOLUAS eatiitar LooL hroghte Wiyq
voeol cn o8 oaUNANS .

B PRINTED 0 1112 b 1 HOWL
et ~ O\
OSSR, tas POuanaS
Agpitts o Qu\w%g
ol03s oF SadASh.
D1k o TS NS
PagSumeniort e
asoneth o ACAMRSE)
% , o festoe
hee o local S
LSALR AL g
wwe oL fons Bigmal 28y
4 0 ‘v,\\%c.k o Cack
Ao CRAYA
arpecsssca e

2
(e NG
peea b
o A\

s ——
Mt se MONE2? ©F (o) Mansses

T Ceetas fuoush
LIVLL COMMD IR be Dualel A COMAIEASION ©OF ot Fauvem
(5 GUA QOO - TUR faNMS FeLmea tis teST tia WOUNGsMLS
ol coiour €N Pas  and Sppe~men Llaxia Bofm GUor too.
His POVt ©F (Ll rée WS Wowtd 6 “Cagoanug €304 8A
Aovmony  bydnnts. WA ANLGAS 0o of v bud Retawe
B afLuTle e, MPresends bl SCORR OF CLoOrt MOFEST '
chaod  cacl 1w Sractual AESMUSRON o Gshocnon e MO0k

TUR Parhonl Le ArOest ©F DRrain B Atnams@nt oF Hae |
Porvent  GoGw cad o Wummse\d | Povhiemdetag W0 08 SUNWOA, 12
Boru Pormadly fOLusing <o Wiwuy bausnhmoia > oveA \n(orpeei

TR wold fea) AR AAat IO (Al UL Gvange -

2
_——€xPlorR Favison T Lk o
~—Torire~

conce £PYS

] €3 Pon e RO A
. XN
Evfois, & e G s
fLQM e ¥ \Aro mouri ?\.‘i‘,\ % W'\‘ er
aort (=N rvhe
0o (eones? TR rore U

7
L(:;BT < M‘ﬂ‘l‘&ﬂ
ARSYHS i
o
SAcaH Lopas




I Pelnte N o Swnadela \a  OS4COW,  pllow
AIns _LAQOA canAtRe oA

This Peanhnns o fue (et o0 MM Acor e onf
Srent oowohs ALthaaweedN et 3 a Comnmannsos
op otV VeV o AR LR CeBIIER

VOIS Uk OUgh Bar EalL. 5= Foont SSWA Gn A
this tocts Aemboch (SCUNINAVR@ANS SN SOW
,;’;;0‘?1:40}':$ A~ Goond suCCRS

Same (ere=si).

£és

Uves om ouesatiech [ LR AN
[ R vt orﬂoswsﬂ

! Tlieye SOMane.
ocona ey | W\PA reolS ¢ €
\,._,Tg\,\\,_ 3e~womukd AROW Bl & R~ arER P
c,o Mu g\,\wa\ Ovees h)rw\-.,‘

fédﬁxf

Tl @novened d.xsorﬁar ¢ bwa face ppPlods

e e Lo,

w

Tla foce 1¥500E

Yo Cn Clerenk  diag  ARC Chaoperokic] Ot
LRSS A doemxy  NMAOONR Sc\\swr
'\(w-w O CoASias - T CurdSasw o ~AS3 O/

4«&@344 Acuns om faousy teacloncies oud
olSo N\ WA 98&0 PCOATSY A £as  CO\BuUAY
re feaatscank o8 Aokhsed SNV

sociock o COCUAS

This  Coampos, niis 1S Caadveuely B2n ay  GAAS
1 yse F pope, 02 pwily lih oo T Lo

O CNLLLIN AT~ NN SONALAN . T oo |

3

IﬂOLuuo Strofude ¢

Luose ooy ey ok o Sueess  loud s
SHIL & CubnnehBa of (Seod | Vs pasiRea of
Lkas mud_w.mmum\ QouoN T coed B
d\cQ_gpLLti'e/f‘l”wW) S woaeens. o3

| OU ASNY  SUPRAS\N IO~ 2e ATPE & |, vucoy

oo . r\—sv:»,_z; erorvely osect Maulsel (ACdraQch
LoVl 10 e iatm e dooresiy f
oo eChgaaunst (S Aztian 3Tvousul Luyta D
1 Dol MaDlens sz , N Flae AWML Tlee

M@«L@Lf_ Ce  Pnp aqpl  SHclcs A
M aemy I naeCla . | f
s R0 e e /\/“‘7 WorS & |

urs

"

.




&8
e8|
o

5

[73

B2

=

sty sive~ MM FSA .
) ep nee BNR- liva 4piins mX 420l
Quel Zicw bmlins fuois (Aot pip , iU
Beraloc e . 2

L lom 0L tmpucsinesa ot adaty o ¢
j,&w%d‘ww Lo MUasr T Leol (5 B
QOO o 1y g 108 o Flaod) 2D
LI 04, M,A_QLM@*MM;JM,%W
L@W&m Uy, ﬂe},zu)mgaz‘ Zlaes
LPlual. &0 pegrgor L2l 20 jof I o
Sk alier Lle  comnnen zeron
tousd 0ol Uuaiin o ipager S o

O ladele: Leo linsoroprac |

f%%%z%a§




v

SRR 5o\ I FuST TROSKT o T S S
@WW rﬁcﬁw’f oe Juupers T
£ H > S D2GrATIRA B T T MWED - |
5 M TNTEKESTS |

& |
1cat JVRIVEYS 16 spreirvAar cHes SUll7 A5 Patonine: ) {
S ?Z 2Tz MU0 REBIRTH) THINGS 1100t ENVLGATEPSMENT AND 1\ >

ZL{//S{\{ A SPIHTUAUN - MY ARTISTS RANGED (0 Tuemest METHODS -

& CHOSWe- e Losr perrer LpseSts ACA LA bias pisr Somentwe
E LD p(SE2 = T Do, HES PoFescry Ders

W MIND T @wdrewo Pews.sceuues,@m&es
RIS MAGEe?- SUUL AS A LoRsTER AND VR

T
.4

THAT \NoraeRs

i
sy o e ALEADY cOMAetren
e Lo,

sttt lfetbcts g bt cpepd.

f T W~ thne FAvners

| TERNS o TRéRr APoQgﬁc)i,

€Lon- THAT coneey ALy
AVDARDS THEY weke g i,

A SO0 —pL2ete vot

/
W+re CONND g

TRENES SRS (ST N

N aud WY (CUeu (L Y

erag e

AED /v gy LyoR R

i -
P

L 26t fagir B a0
il fp

Ll 0y 7 g

: L _pNcte LOLpg Lert anpr
- %kw Ll iy 2 oflohin, b 4 (iiles) |8
L Rt 22 g ippm, M P5Kr, Ui~

\




I~
—




LoLiSant Dh. ACHIEVING HAPPINESS
oul}:lNo_u:ﬁ SULT OF BEING LUCkon 24
(M 139 NVO 1

' been a number o <Buit

T ) N
i ;
m‘ers to the characteristics of women, men, girls and boys that are socially’

strycted.  This includes norms, behaviours and roles associated with being a woman,

1S H Mg ftaor T Ohok o M ®© \ - : Rere P
% A vedd | 4 B M boy, as well as relationships witty @ach other. As a social construct, geader

ies from soclety | to. somety and can changgover time
Rigid gender norms also negatively affect pedple with diverse gender identities, who oftageaa

B Y A O @Uod wlesor & = 3
% ? 7 1/\7 S U E U«LQ/\CQ) LAk - - 5 Hface violence, stigma and discrimination as a esult, including in healthcare settings
o A U\L\( 4 SThsequently;

AT , 2 - : - o L(M; e . '<</>\womsm§b
' : s LVMS10eA 5y ' PSAITONN
ks 1 G‘P N SOXL Qﬂw = R 5w/k

e proste AL 0\5’3“%“‘ ' TR NS

2 A Ovv
0Oy AN wwm»»\ 0 f,WBL % ‘f&fcm o f (MMLQS
% B ok N

Gaaet  olue o huw much T L NeSnats ' .

Mdu“\w\ = L oevet <‘”P

e Hjse ukO e C‘W Ma’(@@
0 NP/ \N‘\\T\ - Mo EWS\(U/C\’Y\OV\/

~ex USC OF ild
/®\\)\VJKD U%ng

=
KL >UUD}€C*
’\‘ \ &\B

4 co~x et
L;» cacle on

‘OOF‘ * Wk e
LypreSsi S ‘Culos XY B
b LT AA,MJX“""L’”J JW&M Y0 W&N‘i‘d SONVE™
fccor i WA VY

oo o 7] v
HaL 24 a&»ﬁw_g,; o T Y e S‘le

BNl ewlpe ~ z
‘W : c f.‘;\\:\::* o » Al wn o
; DAL S \JS\'\9

Lanor _anal o
%}mﬁmw Ly e s T 1 * 3 ; PN
{ i ,.”,(‘#Zj:%m on_bears, < ey g - N ‘ovgwkjpmrel(?) & wy\?f FW:/M’S
M‘W‘“’—WML«&L&:;W! ; s I ' wmt)( Moww\f:& Cl\:;:nmq
- > " o D\/ /A
; \)((‘,LL‘\'S/ fﬂ,Qﬁ/U
O

Haunw y
N0 s snoa

ks cad sy 1)




(

nese oncad Poyvanty v
A TSt it R
897 6oL bonad of VoMY oA
V‘N Wm0 and WOS (NSIPSEL)
QMVTRLE COVPTETNSNA - USir

89 pentir » Cooveeot AMOR
% for F0St » AN zied S/iWo
19 OPVWS tka Feunepo M3

1 ’P”’ = |/
2 %M)/“MO({ Ampreers) g /“\

) (|
W'ZM\%}W’“" i
v 60N - = \
Wm < (o12 % !
- o) 2 ; ’
A&}g\( m /.‘
LHee




F 8 [ eeternenes ST (L'M’USU’\\-H\ VN '*“
| Rpoon B o ANo-\ f2elck f .
rals fwo POATES homikhe sonmas ibﬂm"“”‘“'
qu)D Vo
o M Id’QJt\IL\')'K\ G SY oo A Pendd

S 1;1‘/0'0/\9\ Auentr 00 to t_«&g\«bas‘d IgOTS
PR (DA fMWWS un mvkers Pen .
é Alle~tuas = embonceol —Uae /
SFS ConNOS ond oo o At
Les (VES VAL R s\nasSle~
VAL GSe o f w Ot cLowned
auylie andd usins el @
. e arte ol s

) T,
¢l | ol oot 1o 8
P/ e+ o psde
/ Mvumof? W\MK*\W
Qkfw MO B O
gk \waad ting
o PO~ S0MQ L
2 E k- \ponl-

nacomes P
pueall I/ outdl Lot éam ‘.
& (e rone soCeSRA LR N\
@ Lt clontss cd Lo N

4 P 0t brSLsmoLer YOV N
nny PUS LS

£

Lucaess b DS
m;rm Zelensity gunol A2l
Q Comnegt b et~ o |
UL fIPOMN BT gy
/?n-«//" (S Cer i~ e%c/u.u?}

| ﬂ/xﬂu Qoe 7 Urp of
X fheto bo oy Aote faieyy
B agan. T~y carc gduasd |

N rrawe prefy SOk af

LI Mo, Jpdt bl fre

e et Mg C ol .

S asawo G porbay



PROJECTS (O et
3
ST‘ASL}IEE:AC‘ ?er' e
G, wes

s
\ 3 A Mupcw VO
&Wuuxmﬂ:
o

S
ot e LS ES
A Loslane K

\ \sum
Sb_’ﬂ@w\icx PAST SIETEUA 1y pENS, T/
N6 PASUIRR L, Ny G &
yeol nt vt pli

o v
= o) A i)
Z wir AdﬂLmC,L/NI/LMJG‘Z’f &
LT ST \

ue THEES

[ (L
oyt U>) A0
PERSTN

SN

NS )
LTV (A"
1wt e

¢ o L“(F(/( <
) auntd 7 A




— 2= B el g \
B

;/, Wz ltanahed Lo Zive
Couird Tninsity ol -, Gy

vl Lz 'v\(”‘j"*(ln.oq

(har A PAnaar ferce T aaay
to &cuS Y Saatisay

@\p nat~Nl Thaos Cnrese
Sk « OB NI
ky U dtaals 5 wan
W e

R Srefln Auvnow IR

ey Mo~ede pmm)

(L,U}lt“(( (’(L‘

oV S

N best IPhon f:z

4
o (MPoSIAO b
Liec{(,t 9"“%7/(4] 2'1/\ L
&
s fensee 100

Ol




pr

Thiye o Page) 0 U

&9 juscinhnd et Sl
” WY SR . FM .
A ;

b oS/

ey




hod
2]

w

hw‘
1§
anas

TAR o
M;’;‘JM bfrm
= 20130 4 367

w L e THOIIES deee -
o (gl ¢ (o0t o ) Fhesk ’ ; 4 .
17051100 Pt .'.;-,m'“‘“) S e /cmjﬁ/ﬂiﬂ%a “Ba A .
! ( ¢ IR U NINTVS s i y ' 2 o
s ol e o4 ‘MM &m@s?m T “~“”\fl;\£/:vxx\\V\ KA e ;’} T e o \
' "g{\\ ¢

Joimns S| /B

KA 5 ”". X

carrH G
sttt 0 "2
ARy Tamr- 2 MV\;

|/ WL
% ot |
(T et L

' "}M POUNE N G ( ()a\fzeé

Linih OV Moy L : L nd
bed 5 o n S
M4 pmzif% T\ matre cov lars o ¢ =
& Z Y %IUW\MW/\@ o
Iritty vt &8

L = et wﬂWWWU,




f}//\“ fi@ﬂ(;_b\)AQ\_,’ TR - -
:u o AOMS Bl T fond F A
b on SO DG s L NRNRBA S
$10b T6 PGS CNMETL (1 RE /
. yw&r’éé 7 Jooas - My §isi2 W
o wor sl ok sreanse AV
® ﬁ”‘Lg/fOMC’ﬂ’((—/Vﬁ v 72>
ééﬂ%pr@' 5;,,///42/7 it € o 4
By o porss ik (DR
5060~ BOp/ES << )

®
le//v)([/d Lore /2 ruo7 lne G 9
WL e s ooy i
A ) 8
S kA ARy 7

fen ™’ S I s oz Uy
[ J ke A P~ UL L
i Wﬂﬂww ="

/2




,

2F » - " \ISSAID Wi iy
PasicaL NG wm “b;\ PN(\O y
4" COChgoend Ok
& v oVt

TIATE ChnGE ——7 teeadiad MV"/ - DeveLorr el 11 S0Mes
- REPQW TRANN D SO DARS L 4
_AGING e LIS — Acaeneas  SarzoPhanl |
L NATNEAC DSASTEAS

. CHARGE OoF € ULaANENT ’_’

TAGING |, DAY, KBONUTY
W—Mnm\. \
PNGRETSS €

S——




v
ck\ 2

S dinp N
)/ ~ ‘!\ :

s Chris z‘\‘ f

‘Buffalo |,
| is embl i
: rrjb.emauo of the moment of its creatio
that represen'® |

n,' state:

cartist's son. It is also a work 6 :
(WGPl

ies he ma
TS &

; S oy oNn
wn AesPonsR_ €0
T euROe oSS B!

i ASPENSE O f"‘“’%

} o L vved

;\-‘igju o

| ey .
(oo ,C»lk\,"\“\qr
ACN SUIBY

| o5tion> S

At v
oM W
v
PG ©
1 0 j-“cr,»l o

o



PRWWE PRI pgseenirion z BORE \ 1 D 1o .
‘[Yﬂﬁv(‘\/((/\/r( P Lu MATgeas AN | )\HUS(“E/\}}/ j/(
EXRpAed MEMOYS OF RECREADIE p 777.77'7’ Y\O i
Work Liteé RAULUE Jpa :
L WA P fichgre 7 SAALE. PANTIOA (OAEWNAS

g SRANNSPYNRE ) HD CALACE cueLes. T yded A

U & FLeethOos OA orefuoaly (0 = 4 Obsena
A

7 Dect
ON THE LAREEST I JECA~ Dirons Adtcmn.e s

g

LLANK TRk HEMLly Bieuren . AFTER L PAQICE D fl:/r"

SPACES + WED CHIOAL TO (ReATC A ROAHER T¢ YeNRE ouck e
(i ic 7 e B

o ”K\J,L useD BLﬁ(L( ARYLIC 1o AR - Ol voUS BLACL
| \ARSSES . ARTER T AISO MANDE Ule oF LoV 176 ACR~LIC P
PLONOUNCE  LOHITE AREAS D ADD A TR PAMLTIN
TOONRE ovee ;/>5¢,/>,’( ACCAS .

THO PeAacnee har dccer TPy vyelul Ay Z vXo J‘V/[;u,
AT & MAPE T DAFDRE m#ﬁwu}v NEDIAS o, ON T
> vaper £ ollred e o, + Useotl cldcoy,
QECAME PUAINT & MUCH Ube A pAS/E

/eLeovve
Tne  (HARLOAL

A SEQOND, BT ORERVATION s ME Manuod e
(MARtea L wrtT ALoUesIRE POVRAG  ATER. bures T1ve
PACe r DRAWING Tyt PUANT: TAIE (Refiien A SWkAR
DASTY + RUUNY (MAGE THAT \MMed jareey RADL .




quu) ey ‘
"ﬂ\u o0y LAY YN
L ostnch oAk G
Ao waeafg (O V.o
LI PR oAt W ;
,g ARSI (8 OA LM e

; hevcol ) s N LA bJLr, nﬂ’(./\n o x\m\m«,\wr

VD L)\".\L\Wc\ pooked GO
\ULgy i~y

oINS




RAOAGAD £ He-son

A V4
oo

SURREALLTM
mﬁé‘—g no™
£60N
SO f A

__?mfemwv

L ot

K £ DN Chagrn ‘

o |

et

(OuPILING
< Obfws 4o moake A NEW OVE
g\\m«\ m\w)‘
st :
»

" SR 5
ARSI _bd Dountes QIO S X
Y
2000, A\ lofl_(QNNOS 4 PO x IDC-LW\,N iE
ThL POUNNAS | SN 12 Founes N |
S YU SroadaRa | |oMaNBL A G
RO Porpount~ and | AU 20 O ANGIUA A oS
DDATLOSIAS lne | SOV grdas ofl Ay 4o | e oAt

"hAgy | Gak

5| G| Wopodt ANETICOL | GEMOSPVR % pA. AL, PRAT Y
| Hrboar o0 S Bue stndves sbnss of b gk
zﬁumzmas A comamonl ca L RUCARZ o Ger lLoonrs)
[ 060 lory |t le804 Pnadeinle ol g | Aeure)| (AL
[ ppaeorl co 2= Lresartech bl | ting | UkeUup . Tl
2 Thiing | o Clrepmnl SVpdotry A yelee OF
I sndaml a1 DA0T LA PANS. QUL Hdna A G v
O o rethgnidoloie by Dhal AT o b
Bl 0D | PATUGn) e8NS [TV glovanal. mad-
L poressiond o] lroveliig Iennciolate) pacl Hatz
PRSI e Cughnk | (Vb 4 (RIS | QAdA | NG
Lo WA ol OOANON Hne | lpagindir
TAAD |13 TAnel leomve. ge e | ploluse’| forad..




i

Fome ScHoLEe
”C‘"\L (Olon

1 Lk Second
Maed, (vl

DGl Br0vi-

AN

LY

Y Dok R

" oLshine

2009 A<

un

R

(e

LesS

PO

gy

L ]

¢ A

o



= —_— e
e o
; L T Ao 0/ 0NVt lwe Quuand Wk ane — S *\
9 1wl ol G hecare /5 a uffte e U;\Wr‘
I\,\MNIN(« x MATT@Q ) (™) ‘;ﬂx‘); and o W too abowy Wk fh:a,\gpg,. / 1
\ \ b S om0 WO wAoins OF @are’ 1\
(\NGL L ppplore F (A wediue @ M‘o\ W({ i
\ “\\,n\@l 7\0\(/( «]\J\Y\N) ® hs Fo@W bt NWU Ot ol LyOcwD 08 B F] ?R\N“N
Q\@W@L' \;\\ \,\\:\5\0\ \/—' W ‘f M} \>> (;a Iy AKT/UW‘“‘ P(}CMWA\ o \/"\&M( A
3 a\ (S his sl A 15 an engaseunt W
UP\O& §0C : SSOVF\\? W%& fﬁb‘ » b N
X JAnLLe > o HAL 15 Bt ool u
&U ‘ U{/\br&’@\@' - f(m“ «;iﬁ?u{“fwm? c%fm% o SRS *b&NY(:or dlosl 18 e Y ¢
' S‘“’L Yoy
oY
s v o r (S“Eéwg Kl%/ﬁt o J o i ot
¢ A o sy 9 o b S
NO Means of A : e e e S ey e e e et |
A roas poetirole ot oF 2 Sivi
Ty EETEmE e, | 7 ¥ X/ 5
Aty e @ s T Ny :
I i , J su.ucvw otlmwvz {
| % mauue o 5aa i\ r

?lasw 9‘%2\

Vos mawz m S

mstmal Detox The Saven Duasy s Detoc Th Swvan ety S

MA&\.L ol u,w& Aol C“SrM \
Lo - d

§w}wm
BoD o ATED ANt

B S Ace e MR

(e sty Wy bt ST
o\t Q(,\wrgf [ TUD \pedm 9‘/?565%‘\3 [’UML. (rarc WA/W 3
iy Lowm Beome Y2 el Rsu s I o PRI
Lolic of serd~ bl et WY s (5} "‘“:\‘;:\K_,,_YV;(\ZAMN‘;{(-
O o AN .
o st F fueey i Sl Og;m

T el Y i SW}W'M .
L U,

Ko
QOISW\W) }1/5
oo((7 U I“..gd("\\ ;‘),./sg [,g»

Pl (

) pust % pro PRom Itz mupeozls Lcs:r
' CA
drcon spoced ol covted //\' Otnm el e

e e 6 NP
SAUNBY APIHIN oF Wirsté

You take my breath away 1092

o oD




= T
‘LM&MMM_MM_MMQMAA,__
e b0d  (cenhudly 1508 oA alor of Haom . T e

u OO0 (NXAPYRNY o 00 LAGAL AAGSKS s nooAQ

st e &
P AT (wvw\t
'J © CHANGE

ALAN
])l,mS(C\t s €1 g I ; W
dor uc,a.wu 4\001\. Voo W@ — 20x IV

e P
e T i

7 mr\owc 21U PALE Ao o (3
(WSPIRATION AABOA tae CREAN
ey MU 08 rvets
ADMEE ABoUY Rk 5o Ml
MO N oF My

LMY of AGL  (vepnuen efc .
e

of
3

_\uwxu 0€ Baa DA Caanss e /qa-,m'.\.\n, 3

1 2oyl Alap /e A Uk = (ond ¢ S
e oy pein WREREE 3 M@Mg Z oAl Gy hauckoia
ST LT —Sutin gy UNOrpROIA !
oY Y | MG oSG ougvont My o age o]

VR (\x @ S Aocd! &
PRO C\u"%ﬁv\ A 1T lowe wor & Curdl o uoie L eR A

,\mm j L i e TR s Pt

[ o Cavoms ot polsie- ool R
N uducons x javatovrs PotanA aill Qoofure  laaSPnog
—Oatt_wifimately  pauon b EVISTXY

AR OTes . OF LAt ¢ ot Gy
| Peeoly s etinil  bchag Cbl. bor olo ootafes
_#x_mtuk oI Nepoen el e Sch Por Lo,
Y On = YO (mikd o O Qaﬂ*u;)lon +~ AR SHOCL .

e,
w\S o0

Lu’ \% bo WV
v 0‘*60/\5“\‘2“1' 5
A 10'4 i

e con PO~
oo D% 5 consdt

O

e Qg s

O E—m

= Jamaiggn fpu\ﬂ\w
Patun moy- L8

L gt aan i



| AL/ THOS mi\‘\,\hy 5"‘16_{ !
A posnnnNgs ¥ 4
wpe 9 [

Saftis 1S P L AL RS

,(wvwsihw e 0F G

Ur ~ RO 4°S] s dis ol

VNS CEPLCNAY 'fum S

b se@nek —Cawad on Ewky D)

xS UBnS

S L QR RN Lo

T o~ Cospoioe S

Wohoks

by sove §
" e

K"«;‘ﬁn
/:
Y oS
< 2 mihw
)
j &,l 'I’,L\n\ ,)cc)/w
Slaenee (o0 R0 4% Dy
W RNV (r\(go
NS AU
oo S AL
AP GS 1 oM
A fronss O .
9 . 53
ggly  (G0V° add g

) S

Nis LL ouleren

Y s C&)pwtl bél“)',
( . Y VNS

B (oo J
-




o, 4{“‘3"‘.:5_:,'

Ny "}
Lo LAt ; MINJY J

(LS

h1S lhumouDus eaces
execkly Lwa

OS5 hade ‘s df-tronare:

RSmrae 15 OSSR Al

YLEO8R S enie o e

despan o N




aLse

\ reall

o

55

L ean 5
CRy Fil
s/




e

Ay - W
T I AU A o 35 as o BRS nn\ng

ws Stuokaa, OR anay |
cass of WA W kear S9 .
9:; KOAZ SOV G (5 Lo/ peonglo iy e

L eSe OF en ek TWO ANV
e Y d

MAGEAg Bl MASK PO LS Ch- in
Paunnnss , el Shwchne the umese) &
mane (¢ Mmone Clo~+w, o S“(th,m(t < o

P WG CN\\(;\r\(l\y’iOt\ Of &
L b \f\(,\(\\)(&i‘ F . NOoL )’\Q&
\ bt 1 08
' ‘ Cbasutaing Alnelop s
§ Qo Y\ it '

ﬂg?“‘/‘d@ffl 7l ;
Wout polh ughd

& foo Ompeerh ] .




v L

: ’j A (A ’

oY @a

Yoty woge B TP DO s b

JWITH (i€ FUNDAMENTAL AGON |

ZKJ;B@Nf HOANPTIID . D sensie
oo P07 THAT coMeEs wn

SN R Secieny e evte

! concprrally, yue mruns W01

jor Faasl, epuinsGs of ST
Hy o S emeaalb., o portans *d L
bty AD Shyle G b SO,

) crcatum 4 eacticat Honse-

rIADIOY on STyt -

R v et

LEATLIN. A PU
h) o L & -

(fjl\u,&.!;, Ve 2 F&Q—m%lé;‘(\o\
NeB et Ly porebrot o€

g munouns Work Th oAl Q0S| € PRAANY 1]
o (\rQuas ot D, PRy DoPeren - N
; (D0 RQULUNOR- FLE UXC porodu (i,
LGk PALIN9 (0f & vt 01027 PAMING To0\ Sl
1AMANS  LASP BOAN AOSSIcl PS¢ /
At cotgesmeanl o cansae covis oot

IS5 Dot ol /T belcene O AL
open. awor PoueY waf,WZOYmU@O‘ o
npoavrd. i o Lonoreds OF 129 C
A SRIY oo ou,v\ﬁ.\opﬂfv\m’\\‘-

S
as overatt e Mly wWa

respond. o SHvelons suth oS

N — ~ : e S————— 77\_“ -
MRV L. S me— L
! [, e 22 ) fasaace
N\

7

CO0ONNS A oS

The P oliped ok
k,\\v\ogr MDA

GO T e>pauu7
des  QwmseAR - oo A9V
WRLOANS A MO 0€  SOYWL 0

Aozen epetession. 1
AN

e AR

HAaan W

cont, becalye

Wook e @ Y own  face, 1S

M(UF)Y\\S"‘5 baL praRale of o
TS

0ace RN e MNOSLC-
1§ Moua  Ohe ecogAsne R
folsenes
B SoVasANy C
menpuns (oK

W C RO (i~

h
(\(p]m@
oY W-

N
N

-

POSNR e\
e AN
~ oammed, e 422N )
== J

4

A

4

A

NI,
D ST - Yre MASNSN M

powved 40 @mbie M

ron o5 NOSES
IO OpAAL

WAL W worw

mod O(L\pc)\ A
o - e

Ao~ reRNe A €

A NN—

e o8
: A

Ty

\

AU\ YA
L% VS

NGRS W W bY

s O e L0neX IDAS eRNL]

oA WS

};,[Por\( ZI=

toce -
UMOAGE S et h:
~oxp AN o F
4
e oAl Aona
e O\Sres

2_0C O \A

1A
yq Suce VoW

;Q

el




W\@JW on A =
Pa[llhl\ﬁ \ -
7 oot gy Linos 22

S J
mﬁ\“@i\\)@

T LAY
COEATNG 75
MIao€ A AR S
[L'é:”\wﬁ\e Of Sork

c (S Bexlly rerutting 9
LoAot Zive ool . T
y @loctd \ag~ @eelinS
J n Z33ente LR 2 gt
(NP (TN Llae helplEssess 1 loss  OF NoARS AL N
Ppods Lok Aonsside TUM &S Awpichs o ©f Aderace OF
(), ~flra ASRSAS B e X od o 2y 0aas My Rogd
“ PAce oo e Swssear o lwman. P aund
Maneoconse =% sSwtore oo T bl € PQ\P TS
o acy -as & o Loa 6~ fCrmouwed (n An Wb -

—d B
.- oy PO S
A o captd R

I. sOWning £ LOWW

g (U
0\6’(]9 | a N
Ve P PR i, ) T . o o ‘
£ 2 . S aHome 4
2 pAsROon o Wt bowik + gaea o™ are : i OSRI00
ussyie e of L™ '- MO WMOBE 68 (088, @(Lusions ’deﬁj%ﬁ’lé\y; Batw  (U@zee
& cor\&(roh)od oo o VO G Lite: VAR aud. A WNger /o A OIS ACT Orel —\
wom & |- J@v\uxx (NG Qnd. POWECr RAVRL NI T
: 5 L OIOPIYE s e U0 4ot gnioectad) ) W oo
foorics euovees O featis ot (070 IR e MaAgonn “ooots™ @2 L e e >0
8 pealts of our aYond S = o 1) - !
of ov NIEO(ONINY NAYO AR | MS\(’W/\—“ S‘}'Y.\AV\JPI hC
\mwu;)
DA~

ﬂ{éU&(OLM i 2 o (e
¥ T oun ’ Gl ¢

Mftnt WAL D W‘Z‘i 5&“{%@‘ 1 Gind. M"Q"l; PR R reed i 4 Sleers alhon- it Ol

Moy s A wo(p i SN oy W @t X nooms ane Ghe skent anok %Mftcw%;'zm& ~3

(Eorenpalig : wlhwodely wor e Lol jdgaagt o > MO by, MOURAN aml ot = %

pctd, ou o v wl/\md}, Gor o TS UMRR O CTTE L A e R A Sowllia

5 Gumbiqrow oundl us & ANk i o & s I el e

As aame e 9% ot of 1054 7 e o ' 1y, (15T AN SO g VT Qo Ot - e

o) ned (8 repted W1 RV A WV . DR < —ed g
i _ once wma oo G- Lo2 ‘M-— —

Mot oug a8 wedlsy. GePerence
fn N RO

J— f




amea
T e
\n

& T ooy '{}‘\;& o
More_ o) Ry,
U AN |

A

Prelerodon Cloxy
Cr naodk & oging v

o lovge  glhheox
s
y o/

) hWacee Tk \LD)

o+ oMy g
suwd& A g |

oV YN O
()Qc\/v\ s W\W

%@N olosered ()
@’WA{ NO( I(NL Mww\/ :

:» ’ ¥ & 1\.\~

‘&




“To N —7somdwes

~

Y
ﬁ\ﬂ\*vown\c\\«ck\ Ouged §)
’DLW{\S o \O\A-MLQP M Ve

_ EdONY + o1eAd”

Oruvary

o040

1 [ Casit\ﬂphqﬁlcm 0P O £ ONR) > ig |
Vt a }C‘% >lool e LG &@L@ ” ! g
ad st l
\® /\A i3 1% q_/ S

e N

N Sy ]

b+ (WM@ oodning “

Ungo UnV0UALA AMogloe ?
G pumory  COLoVry 10 Nefroy). 68
SN T
OO QDD MINL AU g
gy Ao Ak eyt - o bmmachahi i

cloud D-gebns @ou- g

70 ol Gpucol - g







Thg Whomoke @@k 08 Y Gunod
way\mm







45



A Pash

a8
e \aq0

AVidg (,L \
Py Jvl /"‘
povm "\'“’H

of P
woy 20 [uCkY 9)#‘
ANV 4

R AOERISEY A5

EXY P AUA GANT
5 Mee Q ympoiste 19
o R0

SN 1N OV
ik

AUARYY

REC
ALY
(omIE P!

ok | 149) 'h)(w u.,,,"\
G~ |

W ITH cv
o W0 Ont Lpfiiped ot
\

X e A/%
GRAEED v/ PeARs/ N
UG (ANE

"5

are. O |V)h\"’\§
Camened (0 MLCALE

0(7\«\
o 9 Q!
W 40/’!/ ,ﬂy(‘/cf
A "

L1040

poml Giunan

R0

SF Jdha B ST
S Jdwa YAl BePhi% FA

Covv oo




L (CREVAEIO]

jo 7= 61

«(W/avag 9o s an eveccally le
a (Shi§ Chovack- Gmonqar ting ]

PNt CrRED  bLloupe of ui's
shoar , lenees buots Cor-e

. W%ﬁ/ﬂ

Lovogue oot
NAL WOCW

' ocLw
AKX
;r\fl.b\\ e\

wenvnenn O “~<
e (LS A CONINE =
YA

conMoAt gy

Tha acl
uu}vl
AASHA{ UL WD Haa
cona\ae ondh ewven

e

s Wone ane CKhovactens ¢ o v
<o

W VOO (NROWCOU — e - LgWin
LA WOl e s, (cxﬂM\)e,a\r;As
AR NS+ (1aagny

buennay-Lor Svcce goling
Podnso) - J 1
2 m - abArst e See )cyéd Iﬁ S
&ees o PRe ~essed Lated
; aunes .

U< oloerst <o
Srectes i PAE £y
s Ml LpenuMby

In 90\0@1 | At

Quonk cnorne

Arpwnahrc vougs, wneletes
£ \oors M

auvetaxn ©
~NEWALRSS VN,

7\(3@ REVORRC (e @S d

o conNL T, SANS L OVS
S

HNSI0N Lybnon g&

ot
ottally , mMowewseny |
LUl DAL et

he Poraved ordunory
loccele Wit TUSU e \teguicas
onck cwtvorenl B (o,
ormPoe .y LWy aaRe s
T
KNS AL =

) 0 ODEEsSeA 3
e GRS RPPRLAVEZ
. '57“5“ -1¢ko

)
a5 F=e A & 5P0ASN
Uy, é‘““’c“ 8 drodancoon w\xﬁ\m,
Tre | ZMAAOLIA s NGO
. «Bletes onrY or feven
;va‘t ovolimnoent 2L0PL A

/ o0 ALILT §F - TOWA- Tt

\Crm/ the Po§ ML Arists \ i ‘

Fne NI, (mw\;y ‘ L | {
M /

TRIWMPR OF BAGCNR
162§ Deco
VL 2 guet

[

ar 'D\D 2
)

J

(3 CL/?)\/}U&LI MM fa g oun—ta “
This is predonunenny (anet 7
oo rocuvsed ot Jopd) becclo—~
OR  be SONOANICE e

| A 21 need b Aurdr—
phprelss  to Genors Preneniits

)

PGy
UaUs jren/ Eeevins. o Qowny artsy
ontl wo2 ti~e me, W~ O AT )
b (cing jeiony Nq@ Gh- Purbots .

{Erm JenNY s éb% ;,,,7/0 e " |k

DIV~ ﬁ}a(‘_", S

’A Salary &

T\l avdurae b hyperbonc
ol Cﬁwm;py Fien Edteng
1; l\Q(\,UJ-‘l s t©w b\(-{/{/\{
SNt~ Lppore)I DN CONRCE (w
A’ Tied Orok eNoX

to kot nbspie o
Wootels T Use . Crgress nIy
Mol w lhntately C(Ul‘a/&/}‘/’lj”
Lﬁ(mu/\u/\\uar\1 L (N W\x\ i
(echmigua,  Gle DAdvgrored iy

Xy vanke LA &
Tipee ok v GSF 4 3

T\){G%\@gg@\i@‘ y .

,\;{/‘\JQV) Aas Vo, Vo 7‘(‘\{) WO el NZ(A$/m/) anol ﬁ&m(m ‘
0 o) /»»’Lr-’d ¢ aLo sl the Plg e fucd

Seannqur ou i 5 ees7 W 7
ejtechut  for m& ondL U 7 pig<e o )‘/)Cuy\/\
&» cmh&o\imoow\’ m W, .vi <
3 und uha‘(xcw EAPS 4 _
SPaC. O/ X WA oo et il
[ &mvaqu Painhny OF A
ployer a3 T belient ot
po)/}»UJ/U cvuw/aw/y gread
oot o wori = oreat
£echwrtod st gaonie U,
oo and\ Sensualehy




b

T -

J

3

%
!

4 Chwt 4o (ord K ‘
PO E B CRONNO B "
oaer 0F THY Cez o P™
praomno TeCAVIE ¥
LIAS My How Arees?
4,09,0010“0" A raa
omplee Sl nude et f
[
ey 2F

(VAN VS . Ca L £
\ oo ars 2 = [
s WOM - :
genst Wt L o
P019F A Qv ﬂ
g
| oooxl l!&jﬁu !

reolly OWRSTS
G\AS, © N

38¢¢8C8¢CLLE

l
TWs (s JUSyF & ‘ |
J

Pounrias ©
56 AN AN Lo\
o

UL My,

N
B o d 0 ug

e~ AN

COr oL C\""_l (A
reollyy @
o™

VAL Que

T ke musiaaas )

T

TRWYMPH 0F BATUus)

~ =~

~ A S N

. B ens
c WM' ﬂ/‘.\g me
a ~ E ] S0 At \O&Clcﬁm“"\d o |
V)
7 b, e i
# =] Cor(oISSo N v'”?;
6 ~2 cuovty AYANE
. q:/\'\b "‘J\ (AN
. ! 2 PRGN FORSS
I X
!(ﬂ :

(I o
ST govn THe ,A?(LS’Q_] M

[ 1N i, LoUDERNEY




5 ‘“\;_
" ‘,“, e
Analysis of (“'}2‘“‘\‘\"’5 " MOnirdom o8 57. Macheis
s (N s ‘

Par\“t‘?d IMOWE reny ?Ma{mwx,gr/%ur—cqmow‘} OF Qauces in tw cOMeO5 ho

o Y i o s 4
au n EeICMNS Lo tae (immmunse Suil  OF o
Ll S e e R B e N e SOVSB O O LONOS Sy e Sl hg= iy ece /s Perie
Jetmimly  gminahNS e A0 poftoule. (OCAROA . nag 200ect
apstco MO
diine  enegy . The CamP0Sihur OF €L Akres (cez,

-

> avass o y
Ong os (mavass o 11057 opsete s .

Tk

AN .

O

'ﬂl'('lg (75 oat,
: O LS s AR AL as
erentod cad Aur  (iF by o Lews ACO - Daca’s Candl) N o L
b a 4 Sonae

A Nothue ya oboma et ¢
reody wovguu  the pague  ane Vangiag ~0Chons ot all /3 Agues ;

x N 7l~e panhing 4 £o = [
comoe  cnd Aynramic o* Loy pione LSS g Ahe O YO

(oo at

el
Besieer Cvavassws Use oo Clucrcoro, tine &itaalgar  OF CRHNANS  fing Canuns Four 2nou s, .)
o (wthns  sprea PG uney ope FAlUOS fopns P tla  vcen tieorirelns, To

pe wiorreeept e F TN (o extensine SPACR)

— e

e

wodeccilovr

e
J/ﬁ»ku vaguely
Conkoi vy ‘0
r Cloasard jewn &
vb Maly byl
(O T Lo &y
| AgMAME~ vl
absceare oF
CO L

a T0 “

B ,

bWl i v O’% /
ruATN S G4

' {nwf Am.f“',z‘u eNndRC 1 ehe

L Grandew awl 1< Fama

s (obonf Wi & Aty Loe




4 ¥ More
(unsuicesll )

SETEEER R

Qs

$88C80803310§

a

e

Jim Obsesscol UU-«- s redbhan M:M,M¢,p " Corcn- ED
G590y Loortc. oburavil, Prsechiss U [P 5 (0 porn ,,I-c..L’ Retcuning, &R *
| ok e mone lowsed on Ha. Cliveng A/Pechon on Pures bW+
| . : o
| Nlu»o)-ﬁwma‘ Coment Rers eechinn. | (4t Lastinainag o W oy GRANT
| Aryentrormen b WngAam O~/ ey,




v ol Ave
?iwﬁ\ﬁy\/\@ .t \
o el QN“‘ ‘

[pan ILOP\>

T Glseha

L3

& A
”

\ N W\
D R2AE

e "
e il

e A ywe (Qoveee |

0 5 s LR, —— e 20 dﬁw' :
. LS ones AS™ ,(;\ULSQ)‘( a3

ar Nedtshaly WS ?MWCJ\°V’

\NingeY o “"(.

y TIPSR

orey 0o
DM} coAh  anl




A daxad Ham (o

r—f
‘ gO{’OOR + qmim{\és-" The Movtur

. M\&b N Y
= N
BITR NMENTS |

4

Fm sru | / :
T Soe clostaduATER NS | AR

F do oA AR \

b o reple-e- ORI |\ g7
, ceeciied (@) RS O \ 7
| PRI o R i)
R ALNTING WAS | .

- Joock shools Papec. JoWeLs T ‘
A ol POy : , | \
[P T the |

asass toe AP

DOMQOPININY o mu lasr

A oloscusgccl

Mo O 2P s ONSTS
K(}\q\@\\g) o A SoMY (2
ene~at




“"‘"" SRR
Syoleol Cuwmew s g

Bk /s 16U
/s 160

o

\i Ry W

0] &lns A

|

4

Vel
d'
Sl
P ;
=
3 ’
s
ook

A
4
Q )



NGOke My 2 of vaarel  and\ € oper
wnta) DmansShox es | lAMerne, tiag  ponnt
oAt Desprte 1awd , [ (ooks UaRnim
aadl_luen 90ov,

quocl. I _toocaked

o hogh (e, a-

bVGUe  Ne~eloce  f5 AU Sy

ond. ClUrtnes D4y /S Q e\ o

tha  9Mducal ouroxnoyr € kN

o
‘*

w2
es
e
=
&2
A
-
a

|

-\ M‘jw« paint z LSoNF o Move o A
T’bujﬂ m;; (A MU Soplushoceer Pclinhrgs. &4




&

T - | :
ke bk b wew cwne Eom Lk ) T cealy 2ol
ouahs. Mot RGusokwie AL

o

e ; A _ s i Lavo

cn':,d:uww', neely \sivn baws ey PAAE O CoTa F \Pan 07
R ome~ a:i’*‘['olaﬁl;{ Pount AMaNT "QNH Gt -
PMM-QQ/ on . 7Ly o’ Seenny Pf\-QUH
B Ao @SS

A b wewe o



Aﬂef \,’lS\Hr\'\ QN eSYeka govoio~

WINA - onony Istecae~  stechaes

O f Mues /Qemoata Sods = Con8Cki—ec) SO
WM Pouednang  thea! PEvoSwus aeshagne

Y=V IS
> 2aws (0F wenss)

J O Show OF ancrrer STaU
Guule €Repchue

b uocso

I
-tk QAlE Pase\s

Cco P Lakee

T Auoudwt koS

4

.

o

”

Acamive PaLat GVA© pPUA gluL PAnE

T wonk 4o ol e Y AU (Bwonrcly WAGNE SOCANST , of Thilos A~k o o
y T, haus  Sicexcw e QNS e cx\'s\\.'\(h\\‘ and
Ugsoee - I olh MO U oAk PULPOSe

N
o P Gt AGAST LAt 5©




. \ ALy Pouannes of

TN
!

, - »
—lV\Rf\gﬂ“' IAY 2 7 . \\.k VAL WAy “HAJ“
UV% \ O HUN 05 Crod

AN o Do) b iy
Sty RXY lend \

he  WMeonnS, &: >
T Vot OF dyvih 2 3,,/\
LGS CEOSVOIRS ?: @K\ .
£~ Roun \SWO
o poyed, £ OAE N e ;
UA (OABRrroo e h I\ﬁ 25 s
AIOAM Mg N 2SS
1S (a(\& o O == <

l =k,
: S SR

_Ark ofF Nht‘f}hw-.\a__ 0fy onc d‘}*u g .\
and PSyOnTIREEEE w’y\fp?tk ‘nes of ) gl )
e and cdestes =g

Swi
R)j,\(k R‘”\b nuw '«\PW\ ?M‘Y\"\M VAL thag
SQLO.207 Sl CHIIASUA® / WLNASINS, MO \NY- ¢
vshaes- HET Lok oben dusens an  Ulasor i 3 y
WY TON PROLAES , tha SuRceting 2Nna Wi - ! // >
74

|
2

-
[ |
T (nole a Selachon ©F ler Wory
At OF WOVRAR (1 Entit CremShnis - . | B | dong (n ONAlk PONE\ - Ao s o
- e mas cominsractn ootetizedt orn 2 A NN m | haoren o Be DN Paveu~kes,
wysical Aealihin  bwh Ao In S "-;:u A N\ =
Joct aRires , bl ".‘"",,“Z;"ZZIM~ N

a Mmediunn = rowe Ay really
whiized Yer and T oA almetdh v

| reoer )
fis & Crmematiog BRIty ALS e SR
Weat QA Gnoenialbly armoseha-e 0€ Ress
= UctormeonLs fovroahasng mont SAUs e ool ok, . : )
A Her A, longe stiedh Maiiinys ©F Wonwn {n \ 3 ALK sy ,( A
| SPrauting  Posihons oo 0N Fes ~ JoRoerngy o ] o0 \owlq
Q5 women . Done tomelelly (n PONTHR | gy~ 5

eseaant & Reget IMMANSE SN an

| . UWiia, WOSA ARFAYS SWL ArpasPorved W
' S o~ deon alonvest G Malim .

@ﬂ@@ oy m

(fiksxrc® wocke ™ Rggy0s; W) RymS OLZU;K oeimu
Comn enco, popke SiMiafsm WO AVinaLs, avwimon Al
7 o \ne

T Nake my own 230004
OR Caloles eyc,

Nocse. My Mdlo ;
a4 (ometiny = conr 2o shay erriunely) drd ek

Ao Covre (/ujj/{:(ow&ku Siineed oleers and UMy Rer RAOMPY x '
o S ks oL pycApn ond 0MHIAS Akteaehny ULa\O4S ot
2N {\WNK“MK T finte — ol Aol 50 Qe SN y
& pRdets ok Worpeates Appf  Fatalishe oleon and 1PolG 0405

2 .,;ru'm“ﬂ /'\9 4}‘\ an
~‘§ e L AN ) MM N a6y ot U eCoyesu lohoy Jire Le§ wne
L4 L : i
MOV O gl of . I'm M give biu— F Sue lowe Vildd8S S

Punnngy  haog




! &1/
T con apretaty tne (Anal) w¢ OF AQurahsm
betvse - WAy (0718 OUR AL, |4

rlochuely  OmPre lout 1M NG o haks
MAUUM_50 00 NOWS &S tlhag \bosy Tiw
9oz ZIUL_Conhaes €o Lodcy,

oo ben,
tre  CONNPOSINON L IARANNS  ennal e
omy
N S
R
s

I

W W e Y P e W W w = -

- - -
|

| o i i R A S

TN R R



4

E
= 2 i
2 -3

= R o 5 e

- ¥ m g?m aﬂ .qﬂggfa & L a; L1




A o e

Mecd :
E x peinnkar® - SoF aSke|




el 5
it C »poannonhny Wil I0F & POASHA ARS YRIN OWLrodh (o S UCess il
‘ TN ARENAP il lose wp TConVOs RS A didl more comme (ere  Zm2u

A orbst T L QLSO taeen e 2l f\t‘_\'\ss WYL LUARL § MO MGAY
» o wa s '3 sorinies OGS MELg ATA - poSels bl SorsUmAag
oS 5 =
(h + MOAYR  Rreo O s TWAS . Orose s et .
PN

TS 1S 00\ v flag

TS e 0 pcx:jﬁl-"/‘
ANA_ie 2 Answed 27U oelol Mot ot ,—

A~ T o i mese  awaaas— i)
Clore VP becavre posiels allow R More
dilitons onch 0uceose R owelicohon: £
oC cqLoue od for e ) 5 nand
Qund  _mucky ke WMo W,C,LI&L&-;J—QV'.A‘\:’\-

AL



A B =V L_jorrl.k\ ©ON ey o
e [ realoe Zm
PiPn 7y dcece AACFLE 1A
e ﬂ7w"'— . g JPace
Lo M7h’w"j </ -|
—— Al Posthonns OP’ZLLK?-(
e £t fo (e F '

‘BopH REVIEW - o e
ARPAARAAS o

A ANAN
< QARARAAA

4 _T'we Mowed OUr o= any Skedcy, y
“3; pook (nice ol Rreed N1y @nan ,

L L% fosihony S1GNRGATY | my Wore Was
LJL\O‘“ Q,MUQ Gonen bor. bigsec Qe INe cAeleite |

5 N ‘/
0 las alp betred ruis \&
! vy lotws 00 pauiaif=a N

, x‘%w\\(@&\v& NOMR Yaron A S
I Beced £ saaw. T Onsoniy ppesialid
N corored g (0 Prele .

/ 3 y , 1 also dmed ko Packen in
Soor. QQove (4N ——

|
V@H 0\0{0&'\‘-7 a Shicr buwsay

£4 3

NN SauIA VTS SRUNCCY YN oY : ~ L5 Dore AL
=\ }(\;N\.._;, Lo @“’"’MQQ n}[:_ﬂ [-‘;\/ovw,mr\ Q, 5 9«

Ore fruns I Locnte! & o4, fiilo
. (25) {-yu e -
—\ Mo-f" ke?as (=orje, but Nelis~ 2

didl, PR Let OF S¢mbssa,, mr I\/Q;’Q
L.xﬁnio(m/\at.g e Drea~ PeGunat J)\Jo(-} —
«65.5’0.‘7 i n\ﬂ, 4M&$‘—?, (/‘) &Ll—- M"/C ’.S
JvreeeL O g A1 re~ CF Z. 'f//l,\slxl
breory to ohimp Aon sy Qs
lm. i bordc.@wrt'll‘z avdd lﬂMM\s\ '(Y\ONQ;‘
- 11 MY Perona d/&wxg,;}

| BUS 7 S

R

11118

EY  (Thase o vy st y o
| €& 0d) one 'is 24 O\\O'lvwoo 2 «i~‘\_7

: oo s Ok b~ \”Q(W‘)L/: \('\é\\;\':“r ?
USSR S © o R
i o Aces and" '
TR by e




.—-C?r— == » = — - J— ‘1‘

T clitad, S e AT %
PSS oWS At Qd&-
@M’ T ’wvlq-_d = ("(-—0.

s — t\'b .r;;_:
e(/\l/\\f_ J’\ﬂw'f:\ H :

. AAO

C;i‘“\i:\(,‘;?-e_cﬁ
Corn@OS IO o PAwe
Raos  LOSHC N erden
O A 3~
def\

L oA one
o) A8 AAS
A OANALN Ay 2

haure (MCO/ng/CV& w\ Lo

(Ponr

My 2

i N?(L\\st (,\VQ e \newson
whlonen@ ©Ff pAalugmu Ak
LA G CO MAPOS PO A . TR

RUUL 1S MOCRE onD SR SO
sthni L SRS\ ORC S IEDSaON
DAL AXS o (S 5 © GO
£ wony o Rwelore eSS

(03e (Forms

PITTTITITTTLRCOT



;

EIRIRFETRITITS

Liwen My G«\\’\L\\ COWONESS O
Shodla , 3w R\,(:,uSn\"; NAS~¢
on tlaa Aaafing Shace

OF e Aure

TYTTTRRREIE S




meYes = creca ‘q cove e Prathst S e €\l g,
s)le toh, e hoves ond
towne e »make .

Redre ug'u\%
g be Faalioan (fiAnd
consipeenon) LU

spaced

S

T Hune in NS Proaech T
VACLSOVAS & MONL (NPT o
thow e Aavre og T+ /\Q;'o\\\..\
LASTONGANT VSIS SV B S SIS ON AN 2 TS
o adols  to Fe Lmonvaad
londlseare - £ (aune et o
Anck & deectr canuver) 19l eaqdua N
o COMMUANCEIA  —~iS TN




€ pexnenng Wi Lne
oWt usvalley = X
Oc  prrasashing M G
akternrhny ey o




==

2208850300000 8330338800 3080000

o

@

C, BPenmadnng

R




e G~ Jerchired A ON—
LAaxaee /TS Colvive s\
Ve inpedioln  no\WAN '

WOy

R\ N e doSlel Fedose I A
SN 1 Freally Shuaeg e
! \'\N ¥ SR
Latl 18 oNE OF my Favounts ="} / - O ~ Lo~
AN BT S e e o e e o R
o/ ) :\/4 Ej\ % \NQude WU v MYy Stesnbook LAN? V) — Donrie leo%8
\‘/L;O-SC e m [ ProgeCk 1S Oreat - soneore gE@ \ J ety Line
N CAYAAAL ‘ onNer AN = c
9 INININI I Cointech Oux tias SANNCAS s = = ?\Mm%@w
“Bioerovh \ oL O 0 T - ” = = —~ oAscirls
Blogrow filare. ep a aad oW LR i 4 oo
e ConchNEES

ous~, (5P ectReedH

ond sl enriag A sheetd

FRNINAS S of u/\cc/\u\a/\\\\\/\c
VWOdR\S  SVCA oD PRS-

w&) T Con~ SAL G A

e Vg S Cu e (LN )
e A A ¢

|

My



Niwt Skees Ana Pre e

e
=
=
=
)
(=Y
="
=
=" ]
=2

P N~ RO, .IW/P/‘O&(C* tiune (S ‘Isms omd T besan
e Wit [ e . :
D AT T also BEOCWNONTe 4 G U 5—“07me e Lo e ymensk (eSS v
O WY osU VoAU GHOUAAL OOl Cunod 0l AHu—es Thok Omondt -

2 253 = (e
! ,w\awed Gk odor . Tt ANCACAL :\LC‘YVV’()S\I’&O/\- 1 e | e s UoRechitd
WM WO (oo wlrr MO L It aoas B i ‘ 5 g
a*pmsncax_u/ oo - MY B \erols UM\ T reoohoted LS\ TTU*
T OUSD nRRO Y PORLD Lo 00 Poa. RQ o, Rom Wy F well
RO - T Ork ((,’L'L.u'&ﬁ[]tc‘ tihe /\/Q\M uAHENSe wWALYMOA  Of LOOMEAQS +us U
WporAce OF HAL 2 ©0m\ROA/ [0 eefs . Se Winied o the loaogqune €007 &=
AOSCORRE LD OIS R0GO* .

feriole PO
/ : s
otbA M %qums\ ingprohon  Aom Cleeice] &~ \SR‘” >

) Art Sratenens

Commuttekeel SUIOI i

OSINON + hve. wworene ©F e divM LT oo gkl & (“%W"‘j«“whﬁjlagmum(c.
| LEC 15 I N Ak oAtk (WO g 0 SUN my AL /T plé

bt ot F I fraoaes ot Tpw = SN ¢ 1o Pe MRS, 0N Koo eS s

gW WON . T oo gre oL UP/ SuPace o IWore o i e lualic ﬂaéﬂ"’” ’

i emoy- .
Aoures (p Wi LT \ e opAins  ore Tututed 00 YOS A so e

y Predend-
‘ ’-.“.221‘, %Mzuﬁa;ﬁ%mxu s SO S b, TS 18 umeront 2
)l QWM'VL'WL:M 0h 2 WOAX Go Presear R PWT o)
t @ oue VWoronety Pk WUA bo
3 my e€St

g
» o Queiiy ©f Ty Pece




£ (hihat Phoro 'ceas e

Proa ro excwon

TS 15 e Gor

// Mrh e e =
N Ay oo
Y 10 —egiolousy
: novs = poowted

\ - on Mgoel
\ (1 thag tavwas

> S
T | ZETZaS =
N = «o
\‘ e V\Q\AQ %_Q\quu O 3
= ,%aﬂ"k\(@\o% SN o ="
V/LO‘\UV(F ov A /0\,\0‘:(“\5 B [}
.\j\f‘.)\ A =L ,(i/
LS kL ATl ey T en
- e e ';Wn\ : = , =
{7 | - — (et — & T
L : . = e %{}é@‘?os P
¥ loacid L c@‘,’\!,fmm,— e L=
o Lo dOs tosCe & )
OVW\%
and TN G =D
! L qu L Subfe  CCanposinis—, &9
sonit Rvahaa r;Z,M)thf T
o < e/ COMPO51h on =
(——nere_ ool by % [ f’,
AV)L\)(T«AKQ .
=]
& -
ed
(=
o
[



0Z-6TL ™ ZEISEIN0 TTOT:

\

2333380880 00000¢023003008¢0010°

iy = olel
N Ay e Xxoon
o egtodasyn
hows = pooalsl
[ on+ Ngdel

(1 thhe Cavvas




Printad by tarsbesa.l5 at 26-Rm-2022 08133156 co T19-320

Printed by tarsbess.lS et 26-Jw0-2022 08:36:16 ad T19-20







74



, .1 Aasr W\sy/y’ plet  ABpreo ™, dond- fuca,
: i :
\ q do e = 3\’}- & Aalce $U Vo s Joain ety my
| WA Sew - bt r < g :
\; W ‘ l:t"' i mmhﬂﬁ r e e
nd : AS + S RN S =
v a»w@ Fm ANTS oy e oam YO “ponna, .

— ny aireovd - o s =
P fonx- ssign

Ne A0INOA P/\Jr\gggg‘ e»ooerq*wg_,

)

Cwodve) (3 \S@

'/ﬂm’\?j



WAL QNOR (R OETESE
0 Y //V\_M\Q\_&\O\ho/)

s Leo ltnas
1 wonde how TR Aea

\ (\03\'0\\0\\' ©

Y ROSHA
w%ﬁd losecnon ©F

P2
antv%rww/?amw ) conuannene!
ey foows M , Folke
Croon MuUS (e

(ASEO- MO
LT SO (e

Canwes

9
cA/A s -
o DR FEY S mamlae the \/ :
‘ Nonseas Iea\
S Wi o maous\Nx

SUN\RA of

fear +,%%’£‘\ potrnich
poters'md \ LGN da ote &
| VsV R ks Eeent @




= )
&) leforest:

|

GUSEO N € A\ @ W\mx
+o ex{YALVA § W e\e
oM W\CPV\ AleSirec
At — Focusva on (e ‘ A
PsyOar + Raufaed S i
W ormonqte - :

nte e ich A VBUoASO
inouo—""

B fHreThACl PRadk 1NOA2 el
-3 %[EL'Z (w\o-{’;c.) , fawny MM\M«*}OF
. Aot W{fuﬁof\ e eeo('f\e:" ) i
: 5@[}0@@ @lﬁ ¢ B Ay LAY =\
) \‘

: N oroler :
2 sO commual Caxe
= R collocrwe, ooy K

B (oSS OF (Mo"l\ﬁolua(*\.\‘
B 1 lopenuniS P Uang,

=g MINJVN oA ;
mes ouw.\»% '

TRESS #

. Lowndls care Arn s
L el Itnan For e
MM]__ % TS
eCcuONS (N on i EHE
EugEsf2pEEdER
s unce anene-| ﬁggéﬁgggggé
LAY - Sifiesiziic
\1; (2 3| géigﬁggéaggé
. ¢ i Q |
FAME_S - i |
= @
: fhere ovxero ‘ §§§=-§5 44
» /m“ agg‘g se
f ISIR, g ; :
o | ‘ E259E
£ A 5> O V a “E THE |
> ) (_A AV § i g
s
G TH SRR
i M 1L
w

d






A v
AIAGOD 1 I

.1 tont s o s

2 aSeimaou osr an

Comerns
vncincA

PO OF g Wil o\ oA A
¥ comcaP ol Slonaon AL ‘
Shone . Gy haene ADSHS

Suﬂﬂeci(\a Aso tn ude Oof
= nedae MM i

wnnay o |
9qorgecvs ovidl
: duS O\O -t & !
S P2 ¢ tulien, eno\
a i M\K‘R LAU VAV (U N
OF aeouriy |
LR~ a— AOAD s !
2OMS Aae— She baiy)
o e k.

ATO

| Howeme fing oo ;- e Shee g
| Mucols + Sccou e iedng 1YW C s, 00

W WOCW ML A v 0eous Vs
o e enidonr s Aot

A Z
T NS REN\N

£ " m@—\g e\ I RSy A

o ) erw w2 (9

T £ cone aBe ¢ %
D "o oS WMo (6v o &
A . Do & WS 0 g 4
R Midsco] Maole, Gig
CePORS + Foms




Couase Shvdy ﬁg»z;wemww A .
AU

CLGY  OSRRE tolha  \NROwRS of

F

e

32 CAND\RS

orp: 0
w suicide in 1991). 1 said, ‘Hurn those

Sverythingaround an

toreplace me [Varg Vi

Grishnackh). Everybody knows that story
Tleft Mayhem? | never fucking l<ft Mayhem
T'm tired of this misunderstanding all the
fucking time”

16 METALHAMMER COM

i
——



BIOORDITERRIRLNNARIEEIEY



[ LR
.
: , - ‘

—

WP PRV NS

v LM\
wmuﬂ‘gqu A 2
W A7im Devre + > has

- ’\'\a‘}h&»
. L)“éA;éa(.ﬂ ous i ! Dujervet ™ OALOng L
i~ ‘C‘-o(:b( + o cea\ W Seen o
i - 4-9P . io ; cw\cc._mmb 2 argo
N AR iy N wons BT, SO
> - %Pumaim\ b2 CAYR. - by o'\':?b Gnses
32 0 Llwous seem b A | CAMLLdk EMA

sk 08, oF tuias '



e i \ A
o cousliign
my um w*xamal M — = " “
% — TR
v Uwe Vs paope Jurreal2 b «
(R nsERUN TGS | T HOt Tl T R e TS0
JATvey 6,_0

% _ages Anesan pop * 0 NN
'TNOW(WC|M_W(SQA L
u SUA vax.&«l— waMmL PR RN e
A Vo e\ )
ok W dhgprosglnenstt chx\gm c

olmost “ 7 vases ;

' woFS B s 5 el
e dont really '
ALS© P @ 7 0Sire d

:“m ) LG 8%
o\ oreNZE




f U
," f

,.bo, G e ifs A




NN RS AR
E— M"wm‘-i A= "‘.l_'_g‘ oo £

e

W

) . E ) :{L;oh;oc’\cf;tg:) \mu—\‘J
maK‘{\'j ?XO?LQ ' e rack VS Peccashon
?

+ pesrSoneA

b i

m_ﬁl@ 0oFf > XPeOMNQONS (0 510701 \
' Coellhn, R e [

CRg R a clabpe o PUOCGQ o Wcson —Soo

0L olelQn = v o Pecon (S - |

Baco .
okt Chonye  pidos  oayn 1S _pound
__hnok Ane. Ooviously  Pecee ewoa LR
g comPolelis  (AxenSlols

by Shagns
nvman Lios A €
“h\H 0F clotm







oar

Of sulle~ , ANARNSY (Mg

OUWR HGPOS YN
oalowned  cothy Nosredea o ceates clse ‘C’A‘sc“h.(’ n

'?!mﬂ A Xns¢ o~ (04 &AL d(p[f] st g ter

Sund nasL
FouNQ, anel Foamvuiicw k.

0 0
mhal §RL)

: Yl
RWp = [osferpencess- Degay
oe et Al N

o ?@D\"\Q‘_

2L A\

0Oy g

\preens

Hasmony conne s Aot ('778144
"{; s & ey oushne v
i, (RS Credentedus 3
o f P —all O Modenodly



MAANR

b S\C aNd
s O]

asnd. mox et

&
OV

e CL{[& :
ah =Vl A
(reo ke d\j(ﬂ/\/\m(‘b‘

2P /

|







ANS BEL;

e 4 PhiroHoees
d3 ~DADA , JURREAU

6&!’\\( or (0
- Ol (43g

i
( fynsy SO

PIre (PN

Germouwv

- Gorman an

&ml lo7rr OF
T oloUs b NR/{Q/ ach 00 A L; e g
e { Freory - owsechful ™ & ol 1 ¢
/Wa?tz\uﬂ onplordd (W ca Pl dldatadensts
Lp IS & » cposechs . He toanked
pus 0L ;;: Se0. (hinl festeckeo i
A :.{ o O T owhreins oo e
ETRE wi~e o du%‘j A2 OcoPanon =

Sy nhes ave
Go cexse - prcecl e Sl

3 oloe) e explot
(ZVSN} (0C /A o

l o o./lﬁUUJ e hwman aexuale )\7 S
| o il © S

Aleg Make QO£
%WLL,O"]
U[txnmué?
o gtemsy & PIvoho onaly i
lre; Limtb  ohea b, Unconciovy e

poeTe o

N

Chavuns, bx

e voc (,J dous adb

am*a/r Uee AU, T
5

" COlcUr ooy

) tntereshAs os (-

ey NLONLAS

[ U_ -~ or pe

gfalﬂ/\u\s L0y P ud
e o G B2

felon ety o cols i

Exrored oy tin, swdikie)
RAUE ¢ a o cotldd 2
crecte Auduenme M\l
o o(ﬂ/.)fr{

/

5

it

SRR RRITOOEROOQOQOOANYY

NV RE=

/
\
|

e
rieiite £25%
: e - e p
.‘, TP E ‘.iEE'gp ‘g ‘V,J f§§§£ 80 8=
; ? 2 FECEER T T (i
L3S it st
éym s % 2883 §’§E:
P =
g Hg g 3 aE-
S ¥o€ =
S Sa
§ $3 g = o,
P
32
?M'n'dm%-mm‘wbm 'J
7 B e Py Quated 3 music nchustry s ource’ hailng the “we¥
| neddad 1o pirs, oughy S e ] st !
te ropped in for a vilar a1 o ot
- bemeboutb«vy?amﬂe'wunﬂ:nﬂd?

recorded 15 songs at Robert Lang Studios,

playing every note hemsal, save for some.

€ Quitar noise on X-Static, that was supplied
Alghn Whige frontman Greg Dl ath w-am

had previously collaborated i re-

2 selection of By
4 Bodkbest:

MUt W PotoMPE S\ prasste
AN e lgak  OUsS s

p mnES © Thayre  OUOF MONE.
MUt and _exepnessivg

HAN ,
reviovs  loea
T@{Um\,S

1 C\/\cw\chQ
VM m\zh\o&

cvom  \he buo oF
: ¢ G

L




e pur owa Burplion

U Sresano Y M) SEUSS 51 XPRA O
ouwa oy

6 10 Lio8 BWIEAQ 1 YBNOKR U SN 358

22,5500 op oA /UG SAK 10 ONQ LNOP I
D B JAWSEURLIR AN AT O} PRAY Ut BUN

Pey | pue taweq ek s 15ed B IO PRI
Ag. ‘wsvoqa ssaud

PAEH OH 4 VY
‘apisBuofe 5yEne) 10} Ajeal
Temeu; w0 sy B

B ceeampac]
I

YR 10UO)
=By 24,00 Mo

s 25 Kurt Cobain—
Sbbath, Led Zappelin,
hreat REM. The

% could  not? Crucialy,
hand agony of in Utero,
4 with imesistble iife

Jakeo
\or My EARY

Tius Pichce

wreS

PN
sed,

NG
IS DS sed

\/Lk,’t;,———//‘

by Al

olouno
e cuker logylr:

\ER
asewod

nwoees -

=
oL

Weeliue  Ianen QA

caon £asily  Col onto U i

hahk laver .

& e Focm, s o S

©N

Nt Cunorogre

1 hooic
Covone _oC  Hancs ICEEEEEE

Alap G NG

UNcomaNone) Lo

UNLELe o

QV\O\

The focrn ecomes  alce= oaoce.

my  S\ster
weinhRiaoNe 8
Tn occler

= % |E
g 54U =
@ S

{energy Debuting in the
dacthree. and buoyed

|

Jes. the punchy Il Stick
funney Love), For All
froud goontosel
ﬁ UK, and a further

.\ﬁ.ﬁ!:z_.v!&?
feded that Dave Grohls

=
2

¢
N
&
N}
3
E
5
3
g
N

o

Yoo 4+ PhWeo9oer
-D
LS Cllo YNYVR

LA

, SIWP

=23

HANS B

2 K3
|

»

\\ 2

e

LT

=,
"9

/‘ -
yrﬂ&\l\ . Walke oul\,

LPCY

e

113

:
f

{

—

Abaoval~
ovol to

L hunate = shal
WAOL SUC @SS Aud
L creahns a dashl
o &

LUV W



1 O<cated Sonne -
=0 0¥ Svme ofF M:\Z’:K d’n“’f@,
0 ondler bo breoch, o ;wfw[ic i

o Wore Gaft Wllag e hos

N oosw b add S5 AV Lee W
P Stesing  oFf s P Hropig
(omd the oelied coed (ea¥0)
open 1o s dusls oot home
gy o0 A3
Thal WAk Mok S AMwdrele
So SUUS\, Vov COA Qe /

wINL wnwn/ (e (o
N ek 6pect - At

) robs WS fnventien

L
Ecg = mogerial s

(4%

Anoun S0

Sponae Whos hean canrce) o MmN pmech
AN o PO has vavsvot Uk © to o
rottn . You Q& e speaaly creafian
gethag PrAe e e e oo
Tnase smolk prices encred onleg s B Shuehing
Aue o e onlongeo Scevte oF N eies
oo HoAQ coasumiess

AvACON M

only conogcked S0 omalately MM

Nrorvu-E MY S
oare SO vored

| end o we Vore,
Prosecy « oW Sl FalONCS

ol @ soval  oEEECE
S Seoat bl d

VAW
Urg OWEeC a~ecs

T late leevny A GRS Lalonse

@ (Lot \\na chuFRas PoG et (ko) @ Iy

Supiiogly allasletes Tranec 5 Shaes  aoect

O pordy, gehne hoO.
(e can~~e almesyr MO Ae m\\af*—!

méVLOL o
dud n e Annod rocm -




. . —  Orpdg
S g E O
Today —y ¥oW& pierure S =9 ﬁ L I ee 008
Tooat oc Sma @S %e ‘ Awans e XN, ;\p v L
e : e
Cor NS .
& = oo au/LOLQ o ol
‘\"qunow__, un (he Shyle o [ \ 4lhg Shapes T [
(ﬁam hewans) =e WAL - TIALS (/\)Gsd} (\Q((BS’OIL{ ;
| i ot e i My soades ccude s
()55
> . o o
&3 05 tl AN
L CUPNIUCANNS AR Aot \a P05 i Zw \{ OLS
;e J ) € Judia~e il py, e ere 00 ’
_ e srledon; GRg) M ) o \
o g WSS qeore Q0T MOt B
- cM8ahNS A Aelee % -
,)l/é ‘rhq CN eleCeiour Pose B O R L AN “) UV‘Y\Q l
77’" (j«.“\’“' A (;C’W"V CORRDe (AN AS MUCW CONS-L g m
Movie meanL = can abidouts neanins - =5
, ) eal) -
B '&C\\K,i\t},lf_) - DStunolny * A uMoTous =3
B \f“"”;m Fanc - aodoCs '
© ks ow? - w-Eh T
@(m e Sof e g Y
Sl | N =3 Ao N S
o« ST A Yo G
. — 5 f \ L L =

ON N
_“\\,( (JKWM> L; . \‘
2B\ c‘
pornY b I o \} Moy amr Yane
\ ‘ \ OS5 MuoA Spenae
\ as x need
—i |
Houte ot a)\ esentia-, fadene [
£ cant sushiy Uimlos R R (ans i@

AL ’\'\) o

huAONn Share 5

2

Nt ~— L

This whs TRE PLAY T MA\BGK 2l Wi Yo
Sace
PRIOR TD THE £ xAM, % Yore Ccm,w:;t

14 as qute

i as kB (OSHES
?ic Vﬁfﬁzd fac (a3 Challenges

Whilsk Workig duQeoetty ¥ 0N .
0 \onge, Scall- e -

maes¢ OF



W Y |

Puned  Prepett, »
e AV e Tl S oY T roanlked
ol woM fo 4o mauartdn \
L\O/\Qaeo} ) Sowa ggrects OF Uleline Ness
Aretie, Lovaial ROLETHE . A fhe pnesentoton, addny B

(& was & ]

5 z ‘ to Ve

N oxenapyed v spendt Q8 M
e toacieount

Cony. 1o | WS\ or [k
duswos bom e Qe

3o T TOVCRRN:
ke e 0nC
NS Prﬁ&?/\w

OF PNOrSp

G oms o
A D

®.. .
Liice e p'.c‘v’/im Oz My SAESE Scul ersces
% WHL((\\-\S B ™ (ForvinS prulaect o > & Whilg




al)

™M 9B B e

wm % M Y W



WO = T
. Vg w75 1%




B cuoIcch to (WOVicbom.

MNSPECRNS L UN MO
ooke AR

Th Twe exam I Created ox
numileer op ,o()lmfﬁl’ﬁ).l‘ to

exploe Ue  Preyentahon
pOSUDUIAS o iy

o T usedl MmO Laied,
Slpdued thwey W Janae)
E\_/\so(\ gt ekl hue
RUAMY  ALSY MO

Re o\l d‘SO"ﬁQ/\\c\H\Q)

T Ao
L,\)amkof
jp exPlore
U80S S
Calng - Pestn
as o eshmak

W A ANV
Cep ) YV\0re
PPNoat e

S0 =y CISDOLD UMEID o
Jabuy 25 Bunjnsa) L ISISSEG MU
123 3009q 03 OfifIL QO HNIISAME
e pavse A3 Juawouws QIR AU
pofeasal os[e W]y TP L qetas ul [ds ®
10 padusessp St pue SASUONTR
pueq-JajuI UR0IQ JTedal 01 Adesag)

10 pINTRGUI K31} 2334 S2ISUOW

Jo pury 2uos LI ATEIIAUN0P.
o0z U1 panidap $10ana 1) i ueBaq

© pue ‘ouseu |
od

auyun oy samod
Supanix

4?’ (?)W\D\,lﬁ'\/\ _UJ\(_'-\,,W,”!;W““,‘I‘P"
5 P vary Aeg Addesos wosj 501 0

MDSV fwo’wﬂm’:“ Suod YL exPIaN 20 01 P

é u/\; Yo 07 e M siapspw anof 4240

Pecky 408 owmﬁ-\gl
Qroes nsk TN Y

- by

e

L’h Yo alhoy i
UL

DA
Usinq colited (oot
Pnoos  ~ ode onore
QLI PN 3 ¢ Elppernror
B By de omS

OV




- ~uareligions oein
me in there - in rehab th

h »
tlegmeyond

el

he'saguy

college for myhead, but I m
thatitwas college formy so
faan 5

Thknow it sounds weird, hery

that! perceived
Seryhiag

n:ahﬂmuhyu

e this angry stuff
ifyou like. On
\ere's no doubt we

o

o

METALHAMMER COM 69

Master Of Puppets (1986)

STAY TUNED TO WWW.
METALHAMMER.COM FOR
METALLICA UPDATES

I om Aoz yp 5

3at0ue s

20 Kem Lipype

1

S0 1uj0d 1oy

Poose sy 1asye.
TqIawos.

108 53 Suy

o
30

== QB0 30s gy
’“Q::;qu “de1peqe sey



















104



105



106



3 1

Within my project, I am exploring the female gaze in contemporary artwork with reference to
Paula Rego’s satirical artwork. From a feminist perspective I will focus on Paula Rego’s
reworking of visual and satirical dialogues from Hogarth to create more relevant,
contemporary ones. This essay will use Hogarth as a point of comparison as a figure of a long
history of male dominated art. What I intend to discover in this study is how the works of
contemporary female artists are contextualised by their male role models and how
Portuguese artist Paula Rego utilises female anguish to succeed in obtaining personal power
through art whilst giving women a spotlight they deserve at last.

Artist Paula Rego was born in Portugal during a period of great hardship for her country; it
was 1935 and Oliveira Salazar’s Catholic right-wing dictatorship was reigning full terror. The
Portuguese Constitution of 1933 stated that although no one possesses privilege by birth,
women have a duty in the home and their nature, glorifying “motherhood”. Put greatly by
Cava and Costa Pint: “Salazarism was deeply rooted in the traditional idea that women were
situated [with] ‘nature’ while men were on the side of culture” These distinctive gender

roles are rampant in Rego’s work - from questionable depictions of home life to fairy-tale
princesses. 2!

[t was the immense constriction from censorship, alongside the oppression of women
enforced by the regime, that led her to utilise her art as space for true self-expression. Her
middle class background allowed her an escape to England for finishing school at 16 and she

ended up joining the Slade School of art.(This is presumably where she had overwhelming
access to classical influence.)

Rego began work as an abstract painter, below is a depiction of her feelings towards Salazar's
regime, garish and brutal. When faced with Paula Rego’s art you are often met with despair,

mystery and a shrouded potent rage. In an interview with The White Review, she expressed
that drawing gave you the power to “punish people”. The power that Salazar took from her
country and from her was regained so much so in depicting him that she even “felt sorry for
him”. This painting in particular was so controversial it was not displayed until two years
after 3Salazar's death in 1972.4 There was a distinct transition from abstraction as Rego
changed her subject matter to women and gender politics in later life. Her messages relied
on the medium of usually chalk pastels to depict alterations of reality.

Salazar Vomiting the Homeland, 1960.
Photograph: Paula Rego, courtesy
Marlborough International Fine Art

! (Cava, Costa Pint)
2 (Solsten, 1993)

g (Eastham, Graham, 2011)
4 (Pound, 2022)
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The damage of the Estado Novo (New State) dictatorship was immense and it appears that
this shadow of male oppression would continue. Remarking on her experience at art school,
she admitted that her male classmates intended to sleep with her while she just wanted to be
as good as them. Such experiences of being a woman in a male dominated environment
physically but also in the sense of only having male role models - such as the great classical
masters - made a profound effect on her work.

Her artwork takes inspiration from inventive sources such as folk tales to display

unconventional and juxtaposing images of women in which their anguish takes centre stage.
Use of folk stories actually a recommendation of her therapist after a decline in mental state.
Suffering is a central to her work, some of her most famous works revolve around the
suffering caused by the anti-abortion ruling in Portugal, typical of a Catholic state. Antonio
de Oliveira Salazar established the principles of traditional Roman Catholicism in his new
state, meaning an emphasis on order, and discipline that blended religion and fascism. This
1s the very world in which The Betrothal exists. I believe this information is crucial to

interpreting “The Betrothal’ in all of its tumultuousness. By placing it within a context you
are allowed into the minds of its characters, the reason for their arrangement etc.

! T A : .
v et U B

I choose Hogarth as my artist of comparison due to ‘The betrothal’ being a direct parody of
his painting ‘Marriage a la mode’.

Fond of satirical art that drew on his society, Hogarth was an immensely skilled craftsman.
Born 1697 in London, he was one of the first great artists to gain fame abroad as well as
within England. From a young age there were distinctive characteristics he demonstrated
such as a liveliness to the world around him and a cynicism. At the time, in the 18th century

Mme



the industrial revolution was beginning leading to a widening class divide and a growing
merchant class; art subsequently became more of a commodity and Hogarths art is
representative of this. His paintings were made as a basis for his prints and were sold at a
shilling each; this was affordable for the growing middle class. The satirical nature of his
artwork, criticising the upper classes and arguably honouring the common man is similar to
the female serving nature of Rego’s artwork. The shared satirical comedy connects their
approach to societal injustices prevalent in their societies. Addressing such topics with
humour grants the artist power over their oppressor with criticism to undermine them.

The painting collection “Marriage A La mode” comprises 6 parts and has many characters in
its criticism of the ruling class. The most famous of the series is “The marriage settlement’ in
which the marriage of two aristocrats for the sole purpose of continuing a lineage is being
deliberated. Hogarth ridicules the heartless, tasteless nature of the upper classes with a

whole cast of characters such as ‘Silvertongue’ the young lawyer, Viscount Squanderfield and
the Debt ridden Earl to name a few.

Rego’s adaptation of this scene is fascinating as she first of all swaps the men out and creates
a painting full of women, stern faced and assertive, they demand the attention of the viewer.

Simply filling her pastel works with women make them unique when she is clearly building
onto a history of classical artwork.

There are clear visual connections between the two works too, particularly external to the
figures, as there is generous space above and below the main subject. Hogarth fills this space
with shameless flaunts of wealth as great art pieces crowd the walls. The wealth of the family
is completely surface level when the classless nature manifests in the gout of the patriarch.
The background to ‘The betrothal’ is strikingly desolate in comparison and the figures
inhabit a cold, empty space which only draws more attention to them. Paula Rego’s style of
realistic chalk drawing is well suited for this however as even in the void these characters
occupy, every minute detail of them is testament to her immense skill. Also occupying the
backdrop to Rego’s work are three figures that are highly ambiguous: a woman with a dog in
her arms to the left and a woman undressing before a man on the right. It is common for
Rego to include such enigmatic features to her work, and we can only speculate with the
limited information we are given as to their purpose in this narrative. One interpretation
may be that it is bad omens hanging over this betrothal, the figures have their back turned to
it, yet we can see it and understand the horrors that befall the girl chained in an arranged
marriage.

Similarly, Hogarth depicts prison imagery of loveless marriage, the two dogs in the
foreground before the couple are chained at the neck. Although the two artists are depicting
the same concept, what makes Rego’s more disconcerting is the complicity of women 1in
perpetuating patriarchal control. Hogarth displays his bride as weepy and open to the

manipulation of the lawyer beside her and captures the ridiculous and heartless nature of the
ruling class.

Dogs are depicted by both Hogarth and Rego. The clinging, curling of the girl’s feet in Rego’s
work imitate the dog's own paws. Dogs are so prevalent in Rego’s artwork, especially in
relation to women, that it's hard to avoid the comparison she is making - that women are

5 (William Hogarth | Biography, Art, & Facts, 2022)



next to dogs and are given the same standards. Obedience 15 expected and as a dog is
sterilised; female sexuality is forbidden, otherwise she faces the consequence of her actigp,q
and must conceive. As Lisboa suggested “either be the Virgin Mary [...] or Eve, and suffer fo,
it”.¢ However Rego plays with this concept in her “dog woman’ drawings, stating that “To be
bestial is good. It's physical. Eating, snarling, all activities to do with sensation are positive .
To picture a woman as a dog is utterly believable”.” Regardless, Rego is relentless in defying a
known depiction of what a woman is in art and perhaps not an absence of the male gaze but
the consequence of it.®

Dog woman
Paula Rego

[1994]

There has been extensive discussion on the fascinating reinvention of the male gaze in the
‘Abortion pastels’ by Paula Rego. As a general concept, art critic John Berger famously

outlined the dichotomy of men and women’s presence within artwork, that “A man’s
presence is dependant on the power which he embodies, [it is] exterior to the man” whereas

a woman is depicted in a way that “defines what can and cannot be done to her”.

® (Lisboa, 2002)
' (Dog Woman, 1994 - Paula Rego - WikiArt.org, 2013)

B (c, Caldwell, 2017)
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Venus at her mirror
Diego Valesquez

[1647-51]

The male gaze is manipulated by Rego in the abortion pastels through providing women who
at first appear in positions of seduction or with little clothing, strewn across beds yet are in
the midst of indescribable internal anguish. Ellen C. Caldwell captures this turmoil we
experlence as an audience bearing witness to the unimaginible experience of backalley
abortions and we ask: “At what cost does male pleasure come? How has looking, and the
pleasure of looking, led to this situation?”.° Rego geniusly weaponises the male gaze into
presenting these women who are sometimes youthful enough to raise fears of “rape, abuse,
incest, power imbalanced sex between grown men and young girl” as Lisboa suggested.®

9 (C. Caldwell, 2017)
19 (Lisboa, 2002)



ure of the girl at the heart of the betrothal? It is uncertain, reg, R

“The Betrothal” possesses its own gaze. The patriarch of the family sits in. the top left ¢,
reflected in a mirror. A mirror less muddy than Velasquez’s, his presence 1s undeniable, ;.

placement is oddly voyeuristic and with the sinister indiﬁer?nce on his face, there is
suggestion of the whole staging being his design. As he mimics the placement _Of Velasquez,
he also mimics the power of creation. Looking right towards him, and the audience too, is the
young bride who immediately grasps our attention. From the awkward, sprawled position

she sits in, to the perplexed focus on her face, she 1s a young child. Her uninvolved presence
is at odds with the stern faces of her mother and to be in laws who negotiate their union.
The deceiving presence of the women being in control is deconstructed with the man'’s

presence. It becomes clear that the women are perpetuating a rigid patriarchy in the
arranging of this marriage. Female power is explored in nuanced ways by Rego, although
these women are given power, it is only over each other and for the benefit of men. That

benefit being the expectations of married women to occupy their homes as unpaid labourers,
as dogs.

Perhaps that is the fut

In Conclusion Rego’s reworking of historical dialogues for a modern audience cement her
greatness. Presenting, boldly, images anomalous to the canon of mans “ glorified birth™,
unholy and despicable. She sets herself apart with ease as a voice for womens suffering,

Internal anguish and strength and she emerges as one of the most important artistic voices of
the 21st century.




Marriage
A-la-Mode:
1, The
Marriage
Settlement

The
betrothal:
Lessons’
Paula Rego
11999 ]

PERSONAL ART

My own project only truly took shape once I took inspiration from Rego, I made attempts at
stylised chalk drawings and they were immediately interesting. Rego herself stated
something I found very true - that pastels are “much more violent. Painting is much more
lyrical”. Pastels in particular reminded me of my personal digital paintings - I could never
paint as well as I digitally painted. But digital art for me felt a lot like using pastels - as Rego
stated, it is more direct, there is nothing “wobbly” about it and feelings can be easier

conveyed. It was because of this directness that my pastels made my work more refined and
detailed

Below is an example of a painting that I had previously made with a programmed pastel and
gouache brush. I loved Rego's work for a quality I coveted in it: gritty chalk texture that
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