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ambiguous light source that casts a ghastly glow onto the neighbouring building. Architecture
acts as a barrier between the viewer and the subjects; the aggressive yellow light creates a
theatrical stage contrasting the quiet dark streets like the start of a film. As Edward Hopper lived
through the great depression, ‘Nighthawk' could be also a reference to the hopelessness and
pessimism felt by the American population at the time. Furthermore, this painting was finished
when America officially joined World War 2. Therefore the darkness of the neighbouring building
could be a reference to the blackouts during the war as well as the uncertainty and anguish that

many felt in the American population in a time of despair.

Nighthawks, Edward Hopper (1942)

Scale was used in Hopper's artwork to evoke a feeling of alienation. i

§ut?jects as the focal point of the work, they are often?nade smaller l:;?}lzaguﬁlfd‘i‘::&:ﬁf\:up
inside. The theme of alienation references the difficult relationship between Hopper and hi ; a;e
who became the only muse in his art. In ‘Nighthawks', the vague relationship between th slv:/NI i
people sat together could be a depiction of Hopper and Jo's marriage; the fact that ther: e
entrance insinuates the entrapment between the marriage of the two:Jo relying ﬁnanc'ell|s 4
Hopper and Hopper relying on Jo as an assistant with growing his name in the art sc by
time. As well as alluding to the concept of isolation, the buildings themselves were Iene' i
In many of his landscape paintings, such as in “Lighthouse Hill, 1927”, the buildin e e
alone. Hoppef also used lighthouses to represent this idea as they we're symboli gsfire’ often
secluded. Using architecture to scale amplifies the feeling of losing individ)lljality g (:l elng_
Hopper's anu{ork utilised architecture to emphasise the ways we are disconne: ‘ag fr o
other. The buildings represent the separation between ourselves and the rest :f?her:/::rlza(:h



Lighthouse Hill, 1927

Early Sunday Morning, 1930

A city is a busy place yet this concept is subverted in Hopper's artwork. In most of his
landscape and city paintings, there are few subjects in his paintings. Hopper employs a unique
use of colour in his paintings. Most notably in his paintings of architecture are usually primary
colours such as in “Nighthawks" and “Early Sunday Morning, 1930". In these paintings, the bold
red and blue colours, alongside the repetitive row of windows that spread across the page,
develop the dream-like surrealism that influenced Hopper which he describes as “an image that
is comfortingly familiar, while at the same time generating an anxious feeling of strangeness”.
Hopper was heavily influenced by the impressionist movement which can be seen in his use of
a nostalgic and light colour palette in his landscape paintings. This contrasts with the use of
primary colours in Nighthawks where the bright primary colours feel out of place for an empty
nighttime city, particularly when saturated primary colours are synonymous with joy and

hi which contradicts the futile exp i of the subject's faces as well as the period it
was painted in.




The contrast between the warm, bright, dream-like appearance of his artwork with the darker
themes of loneliness and gloom could represent how Hopper's artwork reevaluates American
ideologies such as the “American dream” and instead shows the reality of solitude felt by many
at the time. Therefore, Nighthawks could be a representation of the ur ked reality of
Hopper's life. His artwork creates a sense of existentialism in the viewer, allowing them to
ponder ideas such as the meaning of life and individuality.

Kenny Rogers

Kenny Harris is a contemporary naturalist painter from California who focuses primarily on
painting in different interior environments and portraits. His work uses aspects of classical
painting to create formality and structure but also uses influences of impressionism to create a
quiet, soft style in his work. To explore the impact of architecture in his work, | looked at both his i
figurative and interior painting:

Kenny Harris takes a more alternative approach to painting architecture. His work evokes a

more calming energy as he uses a more muted palette and focuses on a more mundane beauty

of life. In his painting “Ordinary Acts, 2018” Harris uses |
architecture as a pathway in the journey of life. In this piece,
Harris is situated on the left of the painting, glancing out the
window with a shaded light that faintly reflects on the walls
of the Italian Villa. There is a strong warm palette created

by the yellow walls, yet the subject matter refers to Harris
facing the idea of death - masked by the “Ordinary acts”
seen in the painting. Harris infers this with the fallen wine
glass, its position is reminiscent of a fallen king in a game of
chess. Glass, like our lives, is easily breakable and
damaged. This is further emphasised in the wooden board
which has a distorted image of a skull in its grooves - a
motif of death. The Architecture in this painting represents
the journey of life. There is a movement from the flowing of
water to the painting at the end of the corridor. The doorway
has a dark hallway which leads to a room in the back which
features a painting and a chair. The light in the room

reflects on the door and floor creating a mysterious and
inviting essence to the place. The final room represents the
ending of the journey, the inevitability of death. The chair acts as the final resting place allowing
for a moment of calmness before it ends. However, the ambiguity of the room shows how death
is unk ) but also is thing to not fear and instead encourages us to be walked towards
fate in acceptance and peace; architecture allows us to reflect on our lives. The physicalization
of the metaphorical journey of death shows how architecture is a permanent sanctuary of
memories and connects us to them.

Ordinary Acts, 2018







Dan Parry-Jones

Dan Parry-Jones is a contemporary mixed-media artist from Bristol. His work employs bold

ted backgrounds that are cor d with subdued shadows that define the shapes of the
buildings. To investigate the impact of architecture in his work, | analysed his work “Beauty from
Ashes” and the way architecture represents ideas about urban life and transformation.

| Beauty from Ashes, 2018

In his artwork “Beauty from Ashes, 2018", some elements are duller whilst some are vibrant
which brings the attention of the viewer to certain aspects of the painting. The artwork is of a
street, which appears to be viewed out of a window from across the street. In the foreground, an
older style of the area is seen with the orate shape of the frames around the windows as well
as the style of the stores below and next to it. In the background, the newer architecture is seen
in the apartment complex. This could allude to the evolution of different building styles and eras,
which create a sense of place and history in his work, as different periods and regions. The
bright contrast creates the effect of light hitting the building. The painting has experimental
textures which reinforce a feeling of maximalism.

The painting's use of bold saturated colours creates an enticing contrast from the
monochromatic screenprint. The use of blue creates dimension in the building but also
harmonises the foreground with the background whilst the vibrancy of the pink further i
emphasises the depth and perspective of the artwork. This draws the viewer's eyes to certain
elements of the painting such as the top of the neighbouring building. Furthermore, the use of
pink creates a sense of inimacy and tenderness whilst the use of blue could symbolise
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